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INTRODUCTION: 

THE JAPANESE LANDSCAPE GARDEN 

by Loraine E. Kuck 

The first landscape garden in Japan was built in front of the 
imperial palace, near Nara, in 612 A.D. This is recorded in the an­
cient chronicle called the Nihongi. The garden was constructed by a 
Korean artisan who, like others of his kind, had been brought to Ja­
pan to teach the arts and crafts of China. Korea was then an out­
post of Chinese civilization, but Japan was just beginning to adopt 
and absorb its arta. 

This first imperial garden consisted of a lake or pond, with an 
island in it, and a Chinese bridge leading to the island. Plants are 
not mentioned in the chronicle, although doubtless there were trees 
and shrubs. PJ __ ants have always been considered too ephemeral to be 
important in Oriental gardens. Emphasis is on the more enduring 
things, the contours of the land, water and rocks. 

The design and. circumstance of thls first imperial Japanese gar­
den set a pattern for the whole develo_pment of garden art in Japan. 
From that time onvmrd tb.e great and weal thy--emperors, nobles, die ta­
tors, prelates and art:tsts--lnterested themselves, whenever they could, 
in garden making. Japan sometimes lost touch with China during the 
following centuries, but when contacts were renewed aga in, fresh in­
spiration usually came to garde' making. Nevertheless, in the long 
run, China supplied only prototypes. The Japanese developed gardens 
distinctively their own. In this medium, as in so many others, they 
achieved unique artistry. 

The idea that gardens should be a reflection of nature is so 
logical, one wonders how any other form ever came to be thought of. 
Yet only two peoples ha -ve invented the naturalistj_c style, the Chinese 
and the English. All others who attained sufficient culture to make 
artisti.c gardens followed the geometric or formal style. That is, 
their gardens were derived from architecture, not nature. The Chinese 
developed the landscape garden some centuries before the Christian 
era. 'fhe West had to wait until the 17th century, A. D., for the 
English to do it. Independently they did re-invent the style, fal~ 
teringly at first, then strongly, when they came to l earn that a 
great civilized people across the world had always followed this pat­
tern, To aid our perspective on oriental ga rdens, we should realize 
that most of the gardens in America today are derived from Europe and 
are a blend of the naturalistic and the formal sty l es. Yet faintly 
in the1r background can be discerned the influence of a ghostly Chi· 
nese ancestor who added someth1.ng to our feel:l.ng for naturalness. 

The early Chinese were what we would call outdoor people. Their 
princes and nobl es loved hunting. Their philosophers built retreats 
in wild and beautiful spots where they could contemplate nature. The 
connnon people frequently \vent out for f est ivals beside the rivers or 
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in the hills. Nature, in early China, was beautiful. SpectacuJ.ar 
mountains rose abruptly from the plain; sereno rivers and little 
streams wandered through a land covered with patches of woodland and 
grassy meadows. Everywhere were such quantities of flowers that a 
modern writer, referring to plant sources, has called China 11 the 
mother of gardens" .. 

The first Chines e gardens were actually natural landscapes such 
as the imperial hunting parks, pres erved or slightly developed ~or 
use. Even much later, the natural setting and outlook of a scholar's 
retreat were regarded as his garden, and modified only as convenience 
required. Emperors enlarged natural waterways to make themselves 
large lake s for pleasure boating. 1i11hen space became limited and 
gardens were constructed behind walls and in courtyards, the landscape 
created was r educed in size, atridgod in detail, suggestBd and sym­
bolized. 

It was gardens of t his aG.vanced artistic type wbich reached Japan; 
h ence the Jape~ese never went through the earlier stages of adapting 
the existing l ands cape. They built themrelves gardens from the be­
ginning. Nevertheless, their gardens wore sometime s pla ced against 
a background of natural sc anery , generally with h ills behind$ The 
garden, as the immediate fore grounr1., was blended subtly j_nto this 
setting. 

The introduction of the Chinuse l e. nC.scap o garden found the Japa­
ne se eagerly r eady to r eceive it. Buddhism, which had come by way 
of Korea, had brought with iJ;:; much knowl edge of Chines e civilization 
and arts. In their capital c5.ty the Japanese were constructing state­
ly Buddhist temple s and palaces in the colorful style of the Chinese 
Trang period. They wer '3 painting murals and fashioning the exquisite 
images of Bud~.hist divinities which still survive in some of thes e 
old temples. 

There was a r e sponsive feeling in J apan to the concept of the 
landscape garden, for these peopl e also bad a deep feel ing for the 
beauties of nature. Their land early inspired thi s f ee ling and has 
nurtured it to the pres cmt day. Different from China, it is, perhaps, 
even more beautiful. Its picture sque mountains, once volcanic, are 
now heavily wooded anCI misty green in t he fr 8quent rains. Streams 
rush through rocky gorges or meander across the coastal plain. Calm 
lakes lie between mounta :tn ranges. An incredibly picturesque coast­
line is made up of l i ttl ,; bays betvveen rocky h eadlands, with innumer­
able islands, large and small, in the distance. All thos e things 
have appeared again and a gain as garden f eatures. For the Japanese 
have studied their own landscape and caught its fooling in their gar ­
den re-creations. Yet thes e gardens are not actual copie s or repro­
ductions of such sc en es. They are nature re-cr ea ted as art, reflect­
ing the feeling , subj ectively , of the makers. The:r are inspired by 
natural beauty, but disciplined by the l~mitations and t echniques of 
their materials. To the gardens as art the Japanese have applied 
that economy of line and form, the simplicity and suggestion, which 
characteri ze all their other ar ts. 
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It is important at this point to understand the difference between 
the Japanese landscape garden as such and the general "landscaping" 
or garden development as the word is used today in the Occident • . With 
us, landscaping covers the improvement of a site for its best use by 
people8 It includes such things as roads and paths, service areas, 
necessary buildings and the planting around them. These things the 
Japanese do also in a way to meet their own needs. Functionally 
their way is not much different from that of the Occident, although 
details and me thods may vary considerably. 

But the landscape ga rden itself is generally no part of the site 
dev e lopment ~ except as a paint:tng may sometimes b e regarded as part 
of the furnishings of a room~ It is a creation apart, made only for 
~. t~ own nrtiet.ry, beauty e.nd delight. It is often llmitod in size 
when compared to the whol e estate , and frequ ently is placed by itself. 
It can sometime s be s e en f rom the ma in room of the building, but not 
always. For some times the buildings ar e only appenda r es of tho gar­
den, seats for its contemplationo 

Or the landsca pe garden ma y take tho form of a "stroll garden", 
to be se en as one walks along its paths. In its vi ews, unfolding with 
each turn, such a stroll gsrden is exactly comparaolo to one of the 
long, narrow landscape paint i ngs which aro kept rolled and which are 
viewed, a portion at a time , a s tha~r aro "Unrolled by soc tions. 

Perhaps a word should be said hero about misconceptions of the 
Japanese garden derived from early Europ ean writers on the subject. 
There is a widespread idea tha t they arq miniatures. The word has led 
often to the conclusion that the se gardens must be built on the scale 
of a doll's hous e . Nothing could be fartb.or from the truth. Instead 
of being small, many are very extensive, covering acres. Others are 
comparable in size to t he garden of an ordinary occidental house. A 
few are quite small, . built usually in tj_ny courtyards or interior 
lightwells. Sometimes these bits of garden aro a part of a small home. 
More often they are found in commercial establishments, shops and res­
taurants. In those latt er pla c es, for e ign visitors were most apt to 
see them and gain a wrong impression of the whol e fi eld of garden 
making. 

But no matt er wha t the dimens ions of the garden, it is never done 
on a miniature scale , but always on tho human scale. A space t on feet 
square may hold only one or two rocks and a small troe in its mossy 
ground. But rocks and trGe wil l both be of substantial size. In a 
somewhat larger garden, a monolithic stone bridge~ for instance, will 
always be able to carry a man across a stream, e ither a real stream 
or one indicated. In other words, no ma tter what the size of tho 
garden, it will always be on a scale which mi ght occur naturally in 
the same area. And if, a,9 some ttmes ha ppens, tho small er, actual 
garden should also ha ve tho inheren t asp ects of a larger scale, in 
which boulders become mounta ins , this s econd scale is strictly within 
the imagination of the bellolder. To one without tho necessary insight 
to visualize a rock as a soaring peak, that rock will still remain 
an int8resting stone i n tho ga rden, and los e nothing in its natural 
proportions and placemente 
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In making an artistic landscape picture out of the materia ls 
available to a gardener--earth, water, plnnts and rocks--the principles 
of good design r oquiro that these th:tngs be put together so as to cr e­
ate an effect of harmony, with unity, emphasis and variety deve loping 
inter' ost and meaning. Pln.nts are d e lightful but make only the finish. 
Land contours--the rising and falling ground--are important but only 
th a beginning. Water is usually very important, for> :tt adds an inef­
f able quality to any landscape. But water must be delineated, since 
by itself it is formless. In this delineation rocks and stones ar e 
basic and become tho most important singlo e lement j_n the composition. 
Rightly us ed they confine and give cla rity to the water, they streng­
then th<:.: l a nd contours Dnd crea t e emphasis and unity in the d es :lgn. 
Down the centuri es, the quality and nrrangement of tho rocks used in 
Japane s e gardens havo , w!th f ow exc eptions, be~n tho ma in reason for 
succ oss or f a ilure. ~:1his 1.s summed up in the phra s e which long stood 
for the making of such a garden. The words mean, literally, "to 
arrang e stones ·'. 

It is nec essary to compr eh end some thing about rocks and their ar­
tistic arrang ement if Japanes e landscape gardens ar e to be .ful l y un­
d erstood and appr ec i at ed. Tho be st of the s e gardens are, first and 
basically, abstract d esigns of fo r m and line . They ar e only s e condar­
ily conc Jrns d with delinea ting or suggesting l andsc ape se 

The art of rock arranp:ement is unique to the Ori ent. The Occi­
dent ha s nothing llko it except, perhaps, stone sculpture , for both 
ar c concerned wl th crca ting .forrr.s of harmonic beauty 11nd s i gniflcance 
in stone . But unlike sculptu1•e , wh i ch g ives the artist a chance to 
chisel the stone :l.nto any fo rm h e wi r:hes, t:he rock artist mus t find 
his stones in their natural shapes, then pl a c e them tog e ther in ways 
comparable to their positions in na tur e . At l east not violating na­
tural positions. :rhes e are very lim:l. ting condi t ions which grea tly in­
crease the difficulti es of tho art. 

The first step in np:;J rccia ting rock artistry !!lust be a recogni­
tion of the beauty and ind:tvlduality of s t ones. Th1s incJ.udes awar e­
ness and apprecia tion of the ir forms, textures and colors. Of these, 
form is the most important, for criental arrang ements a r e primarily 
designs of mass a nd line . Colors and t exture s must hs rmonize but are 
subordinat e . The vast majority of rocks arG undistinguished, as with 
most thinP.; s in t h:l.s world. 'rhey ar e nubby and nondescript, and rock 
art pa ss es them by. It s 0archos out the r a r e stone of character and 
intere st to us e in cr na ting its compositions. 

A simplifi ed ana lysis of the stone art, a sort of primer of the 
subject, wa s writt en by a Japan os e ga r den maker, Ritoken Akizato, in 
the 18th c entury. It is very he lpful in ga ining an understanding of 
the whole process, l ,;ading to :1 be ttor a pprecia t ion of tho gardens 
themselves. For this study he arbitrarily s e l e cted f ive shapes of 
natural rocks to b e us ed. It is obvious that they were chosen because 
they l end thems e lves to ea sy, h 11 rmoni c arr11ngoment, be ing comparative ­
ly simple, yet quit e diverse. It w11s n evor int ended that these five 
forms should be a ctu~ lly sought out in r ocl~s nnd us ed for a garden. 
The whole thing wa s a demonstra t i on and an exercis e . 
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1. 2. 3. 

The five s e l ect ed forms are: 1. a high vertical or "statue " stone; 
2. a low, vertical, upright stone ; 3. a flat, l evel s t one ; 4. a low, 
rounded b ent stone (call od tho "reclining ox"); 5. an arching stone. 
The l a tt er t ake s roughly the form of a n a rc, its top ha nging over be­
yond its ba s e , but with full stability maintained. These stone s, in 
addition to their main outlinos, must have good s econdary chnr a cter­
istics in their rugged lines, pre cis e angl e s and int eresting surfa c es. 
They must harmoniz e in th8ir t extur e s and colors. 

The demonstrat i on of how thos e five forms c an be plnced together 
in groups of two, thre e , four and fiv e , give a n immediat e and graphic 
idea of how rock arrangements e r e developed. A p 8rson who wishes to 
become mor e familia r with this art might try to find five such rocks 
( say of cobble size ) and practice putting thorn toge ther in a tray of 
sand. By tho time goo ~ stones have been loc a t ed, a considerable 
awarones s of stone forms a nd chcrncters will have been ga ined. And 
after handling them a little to cr eat e interesting abstractions of 
form, with tho inevit able r earrang0ments, shiftings, and substitutions 
involv ed, a full e r r ealiza tion will be r oached of what it moans to 
achi eve the s ame ends when thn t ulk and weight of l arge , massive stones 
ar e actually b e ing us ed. A cr ow of men tra in ed to follow dir ections, 
some kind of t a ckle to lift and ca rry, und pl onty of time must be a t 
the disposa l of the garden artist. 

It ca n be sean why fin e s t on8s havo been os much appreciated in 
the Orient as a f i n e old tr ee or a perf e ct flower. It sometimes 
happens that a per son on an outi ng may notice ~ fino stone lying be­
side the way, and ca rry it home to sot it up indoors in a place of 
honor. In both China and J1.1pan such stonos ha ve some times come d0\1\TD 
as valued herita ge s. In the history of Japane se garden-making a fine 
large rock has a lways boan cons idered of sufficient va lue and impor­
tance to be pre sent ed to t h e highe s t personag e , if enga ged in the 
making of a garden. Beautiful s tone s wor u often r emoved from an old 
garden to a n ew one . Records exist of s tone s '.\'hich have made as many 
as three or four transf ers~ ThGs e transf ers ::md gifts, it is plain, 
were often nothing l ess than confisca tions, if a powerful lord were 
making a garden and d ema nding "contr i butions" from his vassals. It 
was the easi ost way to got wha t h e '!vented. 
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v1f.hat is boli eV'3d to be the oldest existing stone arrangemont"L.in 
.Jap r:tn is found n ea r Kyoto in the precincts of Miidera. This is a 
group of thr ee s tones, one t a ll and fla t - topped, with strong plan e s 
and angles, one low a nd l evel, the third roundly pointed. Toge ther 
they crea t e a d esign of oc cult ba l ance ba s 0d on tho triangle , so fa­
milia r in .Japane s e art. It is the k ind now wide ly Ju wwn in Ame rica 
a s the 11 h0aven, earth, and man 11 formRtion of popular .J:1 pr.vn e s e :flower 
E' rro. ngement . Ev i denc e fo und by Mr . Shi gemori indi ca t os tha t this 
Miidera s t one group VJBS probably s ot up about 670 A.D. as part of 
the garden of Crown Princ e Otomo. It would have been clos e ly connected 
with tha t done El. gener a tion befor e by tho r:or e:.:"\ n artisan in front of 
th- .1 imp eria l pa l a c e . 

Ther e survive ncar Ky5to today sev or~l l arge old l ake gardens of 
the style made by Ch~_ ne s e emperors for pl ua suro bon ting . During tho 
8th and 9th c 0nturi e s when .Js pcn wa s close ly follow:tng China, many 
of thes e garden l aJce s war .;; ma d e on osta t os of the nobili t 71 • 'Ihe 
earli est of the s e to survive was made for t he r e tired Emperor Gag a , 
about 823 A.D. Trac es of rock erra ngernent in the wa t er and on the 
s hore indica t e the high d ev elopnent of tho art a t t hat timo. Today 
this old pond is -Known ns Oz;awa -iko , of Da llw kuji. 

Outings on t he s e old l akes wer e long populnr with members of 
the court. The boa ts us ed were ba r ges, whi msica lly and colorfully 
decora ted, p e r ha ps with t h o h ~a cl of n dragon built up a t the prow. 
They we r e poled about the l aka while t hos o on boa rd enjoyed vi e ws 
a cross the water, li s t ened to mu s ic and wrot e l) Oems expre s s ing the ir 
de light in thes e t h ings. 

A cont em:oorary d escription of such an out :i_ng wn.s wri t t en about 
the yea r 1000 A.D. by Muras aki, a c ourt l ndy in a tt eno a nc e on the 
empre s s of the p eriod. A transla tion of h er nove l by J\ rthur 'Na l ey is 
entitled 11 The 'f n l e o:.' Genji". Prom its des cription of this outing we 
ar e ma de a wa r e the t t he shore lines and islands of the s e l ak e s h eld 
stone arrangements meant to be s een only from a bo a t. Tree s and flow­
ers wer e p l anted about t he l ake a nd isl~nds, in t~e form of woodlands 
or drifts of color 8nong the rocks. 

Lady !fur a s aki's descrip tions of ga rdens r ef er oft en to their 
tr ee s a nd flowers which wer•o s unny a nd brichtly colored, unlike those 
of 18 t er ga rdens which showed r es traint in qui e t gr e·.:m s and gr eys. 
The courtiers o.f tha t t i me loved ga i e t y and color. Mura saki r e cords 
tho beauty of tree s of bloss oming cherry nnd "p lum" (the ori ental 
apricot ) . She mentions pines, bamboos, wi l lows nnd map l es, the l a tt er 
gay in autumn with their tiny r ed l ea ve s. Sh e r ef ers to aza lea s, 
kerria, deutzia, treJ peoni es, wi ster i a , chrys anthemums, i r is a nd 
morning glories. Thes G t h:'Lngs are s t i ll popu l ar t oday , a lthough 
most of the flo wering p l ant s a r e not grown outside the l andscape 
e;a rden its elf. 

All .Japu ne s e garden p l o. n ts a r e na tiv es of the l and, of cours e . 
And s i nce tho clima t e i s mi ld, broad-lea ved ev er gr eens predominat e 
am ong them and among t he t r ee s and shrub s of the gardens. The s e and 
t he much-favored p i n e s preven t the garden f rom be i n g sea sona l, so it 
looks well at a l l times. I ndeed, in wlnter, 1mder a light f a ll of 
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snow, gardens are considered es pecially beautiful, for the ''snow 
flowers" are thought of as part of the cycle of bloom. 

With their ke en awareness of line and mass, it i s inevitable 
that the Japanese should consider the form of a tree its mo s t :!.mpor ­
tant characteristic. Very early they learned to transplant full 
grown trees, and this transplanting is still regularly practiced. 
Old pines are brought in from the countrys i de and other tree s moved 
a s n ee ded. In the past, f i ne tree specimens wer e often confisca ted 
from existing ga rdens along with stones, when a powerful person was 
engaged in ma king a ne w esta t e . 

From an art i stic standpoint the Ja panese ar e undoubt edly the 
world's best tree pruners. If old tr ee s a re not av 9. ilable they prune 
young one s into picturesque forms. In shap ing such a tr e e, they often 
f ollow the f a·mi liar outl i ne of the tr :tangl e , but t h is may be so subtly 
(one tha t it is hardly r e cognized. At a ny r ate , sym.'r\e try is always 
e.voided. Tr oes ar e a lso pruned to ~eep them to a proper s cale . When 
'Lll2Y mus t be redl.J.c ed in si ze for a sma ll spa c e they r ema in a ctua l 
t raes, not miniatur es. The r ea l tree rnin~ atur e s a r e the boneai, a 
f ew inche s h igh , gro1.•m in a pot and us ed a s an indoor ornament. 

In f i ne old ga r dens near Ky~to the gr ound i s oft en covered with 
moss whi c'h. the Japan ese consider t he ir most prized surfa cing . One 
old templ e near Ky~ to ha s such wonderful mos s es that i t is popularly 
ca ll ed t he Koss Temp l e , a l t hough i t s correct name is Saih 6ji. Its 
garde n area , noxt to the ~re s ent bui l ding , is ra ther ex t en s ive , with 
a winding old pond and a h i l lside above , ull l ightly shaded with a 
growth of natura l tr .Jes. '?he gi'• ound ev ery-,;rhe r e is thickly and de eply 
covered wi th va r i ous mo s ses, s ome bronzy gr ee n, some emer a ld, s ome 
almost azur e , growing toge ther in a dim mo sa ic of coloro 

Saihoji is a stroll ga rd en with a walk around the pond and up the 
hillside . It da t es ba ck to t he 13 th c entury when there were origin­
a lly two t emples. It r e p~ e s e nts a trans i tion in ga r cten dev e lopment 
be tween the large l ake ga rdens of t he c ourti ers and a later period 
when the lake was r educ e d. to a sma ll pond a nc':r empha s i s wa s p laced on 
de tails of art, often with an es ote ric mean i ng. For many of the later 
gardens, like Sa ihoji, were built by t emp l es. 

This garden ha s t wo rock a r rangements on t he hill s ide , the first, 
a ca s cade; the s econd, a turtle island. Ne ither is conn ected in any 
wa y with the actua l pond be low. The ca sca de , built into the hil l side 
with l a r ge , wa t e r-worn boul ders, has s ev er a l f a lls and o. i1umbor of 
small pools at diff er ent l ev els. Ther e is no actua l water in t h is 
arrangement, for t here is no s our c e fr om whi ch it can c ome . Ye t the 
f ee ling is strong tha t it w:. 11 flow her e aft er the next r a in. 

The island i s ev en more a n imag~nRt ive crea tion, be ing at first 
sight mer ely a pi l e of l a r ge stones in a mo ssy glade . Cons iderable 
insight is ne c es sary to s ee in the s e s t ones a l a r ge turtle , h ead up, 
flipp ers l a zily moving through the s ea of gr een. The h ead is a l a rge 
upri ght stone , tho fl:lppe rs a r e rmg l ed against the imaginar y wa ves. 
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The concept of an island in the form of a giant turtle is derived 
from an ancient Chines e tale that such turtles wer e once sent to 
stabilize islands floating in tho East ern Ocean. On these islands 
congregated the Taoist Immortals, riding on large yellow cranes. Froe 
from ds ath and sadness, tho Isles of tho Blest are a sort of Taoist 
paradise, nssociated with the two longevity crentures. Turtle and 
crane islands ( tho ln tt er not grnphic) are found in many later Japanese 
gardens, evidently adopted from China . But, we may be sur e , followed 
in Japan only a s a style , a charming whimsy. 

Garden islands ha ving another moaning wor e derived from tho 
Buddhist concept of Sumoru, a vast ponk constituting tho univ erse, nnd 
rising from illimitable oceans. Call ud Shumi-s ;; n in Ja panese, islands 
repre senting this p r3 a.k were put :i.nto garaen-ponds under Buddhist in­
fluence. A Pllrticularly fine examplo is found in tho garden of' Ten­
ryuji, a temp1o on tho outskirts of Yyoto. 

In the 13th century this t emple was the country vill o. of an em­
peror. Its ga rd en, lying befo ::.'e th3 ma in hall, has a pond ab01.lt two 
hundred fo ot ' long and a hundred f ee t r:id8. It is enclosed on the far 
side by rising ground, ma d e origina lly from ma t eria l excavat ed from 
tho pond. Tr e es and shrubs concea l tho top of this rise and blend the 
garden into a vi ew of t he natura l hills behind. A pa th leads around 
the pond, and, opposite the bu ilding , crosse s over a bridge of natural 
stone below a rocky caGcade. The Shumi - s on, a group of rocky isle ts 
lies near the bridge . Ca scade, is l ots ·an:d.-bridge constitute a unit 
and ar e considGr ed on e of tho f lnest examples in existence of Japanese 
rock composition. 

The shumi-s en h er e is a group of s ev (m stones, the centr a l one 
a rocky pinri.'3.cl e ris i ng about five f ee t n·uov e tho water. 'rhe other 
rocks aro grouped a bout it, some fla t-topp ed, with pronounced pla nes 
and nng les; others she.rply point ed, one or two a lmost lev.::) l with the 
water. The seven form a balanc ed h armonic form no matter from which 
side they are vi ewed. 

In this grouping wo may s e e, in our i mag ina tion, more than a 
cluste r of rocks in a garden p ond . Perhaps the pinnacle may soar into 
immensity, a v ::1. s t mountain rising from an illimitable s ea--Nount Sumeru, 
embra cing the univers e . 

The ce. scade , li1m tha t in the Moss Tamp l e garden, is also a "dry" 
creation. But it diff ers in being (on a r educed sca l e ) a rugged moun­
tain gorge ma de of huge, upright rocks. The fnce of the l a r gest cas­
cade is s even f e e t hi gh. In this gorge one h ears the crash and fall 
of mighty wa t ers rushing and swirling from mounta inous defi l e s above . 
The effect is unmistakable although no drop of r eal wa t e r is present. 

~he contrast betwean the rugged streng th of this tremendous crea­
tion and the softer eff ect of Sa ih6ji 1 s wate r worn boulders is striking. 
'rhe boulders sug gest, on a natura l sca l e , the g entle nature of Japanese 
l andscape. The r·oc lcy gorge and soaring isla nd peaks ha rk back to the 
specta cular mountains of China . And with them the artistry of China's 
landsc ap e pa inting in the Sung period ent ers Ja pa nes e gardon art. 
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··Landscape painting in China., even in the .12th century, had a long 
tradition. It had developed as the work of those painters--usuallj 
also poets, scholars and philosophers--who had sought out natural 
beauty sp6ts as retr eats from the wo~ld's distractions. Contemplating 
tb~ splendid scene around them,thoy came to see various aspects of it 
a s symbolic.. Soaring peaks, leaping waterfalls, ancient twisted pines 
and rugged rocks took on meaning and their pictures became full of 
significance. These paintings were done on white paper or silk, 
with ink. It could be watered down to misty grey, brought to a sharp 
black focus or to any intermediate effects. Such painting touched 
perfection in the refined and civilized periods of T 1ang and Sung, 
which saw also most of China's other arts at the1r best. 

The Iiiongol conquest destroyed much of this civilization, scat­
tered the painters and brought many of their pictures into the market. 
Some of the artists wandered as far as Japan. Also reaching that 
country v1ere many flne examples of their work. The influences of 
both had far-r eaching effects. 

There is good r eas on to think that the spectacular rock composi­
tions in •renryliji 's garden--the cascade , the bridge and the island-­
were the work of one of thes 0 wander ing Chinese artists. The ir style 
and per~_od would i ndicat e it. 'I'he same person may also have made 
about the same time another vory s imila r cascade in a nearby estate 
which was later to be called the Golden Pavilion. 

By the lat e 14th century Y.yoto wa s undergoing a period of renew­
al. Mill tary barons who had usurp ed the power of the courti e rs 
and for a whil e made the :'i.r government h eadqua i'ters in Kamakura 1 had 
come back to the cj_ ty. Th ey had succumbed to the subtle cultural 
influenc e s of the old court and were now busily bui lding fine estates 
for themselves. Art was a lso exp eri encing an invigorat ed r enaissance. 

The l eaders in all t his were the shoguns, her editary heads of 
the de facto government, who had b e come men of culture and high taste. 
Theygathered about them poets, paint ers and connoi s seurs and set the 
art standards of this Muromachi Per:'i.od. It is generally conceded to 
be the gr ea test in Japanese artistic achievements. 

The influence of t he Chines e Sung painters was paramount on this 
group. The f ee ling of the Japa nes e artists was so comp l etely sympa­
the tic 1.vith Sung art that thos e painter s in Japan who followed it, 
though separated both by t i me and space from the ori ginal Sung artists, 
are regarded now as an integral par t of the school. Most of the 
Muromachi painters were monlcs of the Zen s ect of Budcihism. And like 
their Chines e counterpar ts, they were often also poets, scholars and 
mystics. In the ensuing peri od th0y cr eated landscapes not only with 
ink a nd brush, but some t ime s wi t h rock, water and s and. 

The so-ca lled Golden Pavilion was built by the third shogun on 
a large and beautiful l ake . Its sma ll top story wa s gi lded and made 
to ~ erve as a Zen chape l • Tho pavilion wa s a gather ing place for 
the cot erie of ar tists and connoiss eurs which the shogun gathered 
around him. Today the old lake garden survives, f ed through the 
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rocky casca('le lm11t much earl-ier. A replica of the building (the 
original of wh;i.ch burned only after Vvorld War II) stands in it.. Its 
outlook over the water to the rocky islets, the azalea-colored is­
lands and the distant pines on the shore, is one of the most enchant­
ing things in all Japanese garden arto 

During the following decades of the Muromachi Period many new 
gardens were made in Kyoto. Most have disappeared, but one or two 
surviveo There is, for instance, the Silver Pavilion, a later sho­
gunal estateo Some of the roclrs aro,md its islands appear to be in 
their original positions and show plainly that the garden artist was 
creating forms in the Sung manner. 

The most complete exposition of a full Sung landscape pictur·e, 
executed in stones, stands in the sMall Zen temple of Daisen-in of 
Daitokuji monastery. It shows to the informed and imaginative ~a­
holder the soaring peaks of Enlightenment, the leaping cascade which 
symbolizes human life, ever fa11ing , ever renewed. A river with a 
boat (a graphic roc}\:) represents man 1s everyday life. The outlook 
of the mystic who aspire s to compr ehend the meaning of exj_stence 
(usually symbolized in the paintings by a pilgrim who .has climbed 
partway up toward the peaks ) is present in the lifted viewpoint of 
the b eholder himself. 

Rock artistry and esoteric significance r eached a climax in the 
small garden of Ryoan,ji (also Romanized as Rylianji ), a t emple just 
outside of Kyoto. In this stone composition the artist finally 
abandoned altogether actua l landscape as a prototype and launched 
out into pure abstraction. 

The garden forms ths outlook for a small templ 0 verandah. It 
is a flat rectangle of coarse white sand, somewhat larger than a 
tennis court, and enclosed opposite the building by old plaster wall~. 
There are no plants in the garden except some coarse moss around the 
stone~. Tall trees enclos e it beyond the wall. 

'I'he l evel sand is raked into a pattern of parallel lines·, and 
risino; from it a r e fifteen s tones, placed into five groups. These 
stones are not r emarkable for size and form., although they vary from 
large boulders to small er stone s, some a lmost l evel with the ground. 
What is r emarl{Bble is the vmy in wb.l ch they are dispos ed about the 
r ecta ngle of sand in r e lation to their forms and sizes. 

:Sach group is, first, a ca r ef u lly compos ed d esign by itself·, a 
design of thrust and flow, of horizontal and vertical mass and line, 
The group farthest to the l oft has fi ve stone s in it, the others, 
two or thr ee .• 

The five gr oups are then a rranged into a balanced:, harmonic pro·· 
gression across the sand, t ending slightly from left to right. Some 
are forward, some back on the r ectangle, the whol e making a carefully 
integrated desi gn, so tha t ev ery stone of the fifteen carrie s its 
exact and perf ect r e lationship .not only to thos e nearest it, but to 
every other stone in the d esign as wella 



Visitors to this garden are invariably baffled and myst~fied 
the first time they see iti Yet they are challenged by a feeling 
that there must be some significance which cannot be immediately 
recognized. There can be no easy and universal answer to such a 
feeling. Any significance vvhich the garden acquires for the visitor 
on further cont emplation must be a subjective one, a personaJ. inter­
pretation. 

To this writer the garden came to represent a n exposition of 
harmony; a harmony of colors in soft greys, browns and greens, a har .. 
mony of t extur e s in rock, sand and the mistiness of rain. Fina lly, 
a harmony of forn in the rhytbmtc ris e and fall and flow of the 
stones. Through thes e exterior harmonies there seemed to come from 
its Zen makers a s ermon in stone--the conviction of a greater Har­
mony in the Universe, of a Oneness to all things , with man as a part 
of it, a part of the Infinite. 

With this achi evement Ja9a nes e garden ar t touchod its zenith. 

Later gardens were built, of cours e , many of them possessing 
great artistry. But non e of them came to hold the strong fe e ling of 
the earli er gardens. 

Innumerabl e t ea ga rdens wor e made--not outdoor t ea -drinking areas, 
but informal approach gardens. They came to off er as their only com­
mon characteristic a path leading to a t ea room which is tr aditional­
ly a . rustic hut. Such a room r epresents tho qui e t r e tr ea t of thos e 
seeking beauty and p eace in nature , with the t ea c eremonial providing 
a means for achi eving tranquility and repose., for l er.1ding to an appro­
elation of the f:tn er things of lif e . 'l'he tea ga rden pa t h symbolizes 
the way through the wilds to such r e tr ea ts. It is always art lessly 
simple, its only stones, if any , a f ew "thrown awny" rocks lying 
beside the path. 

In tho 16th c entury tho dictator H:l. deyoshi built the garden in 
the small t emp l e of Sambo-in of Daigoji-. As n man who had risen from 
the status of cormnon foot soldier to be tho most powerful lord in the 
l and, he betrayed by the opulenc e of this ga rden his will to r emain 
always the most magnific ent of his timo. The garden contains an in­
credible number of fino stone s, crowded to ge ther and juggled somehow 
with gr ea t t echnica l skill j_nto positions of nrtistry.. They must 
have bo on ga ther ed from the many old. esta t os of Niuromachi which, by 
then, were in ruins from the civil wars. 

'rhen ther e is the 17th centur y ga r den of tho pre sent imperial 
villa at Ka tsura , on e of the b est pres erved and now the most beauti­
ful of the old gardens in Japan. It was made when Kyoto was again 
experi encing a per iod of r e juvanntion. The paramount cultural in­
fluenc e of the t:tme wa s ex ert ed by t en mnsters , persons who inherited 
the tradi tions of Muromachi but tri ed to carry them out in a wider, 
simpler and mor e democratic way. 
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Katsura is a l a rge stroll garden with an ext en s ive wind~ng pond 
and several stuctio-like t oa cottages. Tho path and l a ke shore are 
decorated with numerous fin e rock compositions, executed with the 
most perfect skill--to compose in effect a large and princely tea 
garden, superimposed on one of the old garden l ake s and strongly in­
fluenc ed in retrosp Bct by Muroma chi artistry. Its stone arrangements 
a r e no mor e than rich embellishments, howev er, t echnically pe rfect 
but l 2cking significance beyond their d e cor ative quality. 

Lat er gardens lost still more of tho significant qualities , 
though often r eta ining ar tistry in their outward forms. Some of them 
be came lit eral l andscap es when unders tanding of the imaginative di­
mensions of the oldor gardens f aded and only thei r landscape tradi­
tion rem~ined. Wben the government once mor e l eft Kyo to and made its 
new capi tal at Edo (Tokya) a number of l arge esta t e s were eventually 
construct ed there . ~lo se were chara cteriz ed by broad flatn e ss, since 
Edo's site was l a cking in hills, making a fla t style to be s een like­
wis e in the provincia l gardens of tho same per i od. 

Large gardens have a l ways been made by tho rich and powerful. 
By the end of the 19th century such persons in Japan had bocome mer­
chant prince s and financi ors. During thJ l a st hundr ed yea rs such 
people have constructed many charming estates , some going ba ck to 
romantic and p~.ctur e sque s i t e s in Kyoto. I n general t he s e gardens 
show a gr ea t er interest in tree s and plants t ha n is evident in the 
cla ss i ca l examp l es. 

Developments since the Second ·:vorld \.\Tn r have ev tdenc ed a distinct 
Occidenta l influence on a ll art f orms , with abstra ct i on strongly pro ­
sent. Ja panes e ga rdens :1.o.ve not been vvithout their influonce,at tho 
same time, on the r ost of tho world. The Occident has long f elt con­
siderable curiosity in what s eemed to be merely quaint and pretty 
conceits. It early adopt ed a fe w features such as the path of stop­
pin6 stones. Recently Americans in po. rticula r have been finding out 
for the first time what Japa nes .3 gardens arc r d<-1lly like. And they 
ha ve discovered that there is much to be l ea rned from them , many 
d e t ai ls which can be adapt ed into their own way of lif e . 

Bas ic among such things o.re ways in whi ch :tntegY>a tion of indoors 
with outdoors c un be bettor achi ev ed. As o. conc ep t such int egr ation 
has only recently como to Ame rican thinking , but it i s old i n Japan. 
Their residence ga rdens have long serv ed prnctico.lly as murals for 
the main rooms. Some appr e cia t ion of stone s i s also p enetrating 
into American garden ar ti s try and more of it can be expec t ed~ I t 
may b e in such fiolds as t ho t of the r e l e. tod a rts t ha t various p eo­
ples will r ea ch through to o. bett er r ual ization of world har mony. 
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CATALOGUE" LIST 

PHOTOGRAPHS OF GARDENS 

Gl. GAR:JEN AT ACHI SHRINE ( Tempyo Period, 710-794) 
Kurashiki .. 

About the third century A.D. two Kor ea n famili e s ( the Hata and 
tho hchiki) cgme to J apa n, br inging with them their own cultur. 
al tradition. :Sstab lishing thoms a lves near Kuro.shiki, which 
wa s then on an island, they made gardens including arrangements 
of huge stones. Some of the r ema ins of thes e qrr :::mgoments are 
now prese rved as part of the garden of Achi Shrine. Each of 
the stones r Jpr es ents a crane or a tortoise, symbols of long 
lif e ~ The philosophy behind those r epre s entations may be called 
11 Hora i-ism 11 , from the Japanes 8 word for one of the Chine s e Is­
l ands of the Immorta ls, Horai. See Miss Kuck's Introduction 
for a comple t G a cc ount. --·-

1. Crane stone arr angem.::mt ( Tsuru-iwa-gumi). Two l a rge 
st ones ar e pla c ed toge ther to resemble the wings of 
the crane. Tho stone arrangemen ts known as "Crane 
Islands" usually do not a tt ~mpt to d epict the cra ne 
literally; they merely symboliz e the bird a s stones 
rising v ertica lly to contra st with the fla t stone s 
of tho "Tor-tois e Islands 11

• 

2. Tortoise stone arrangement (Eame-iwa - gumi). A f ew 
stones a r e arranged to show a tortois e in a n abstract 
way. To the imagina tive , such clust ers of stones 
r.1ay sugge st the a ctur:t l form of the giant turtle float­
ing on the surf a c e of the water. 

G2. QAR;)EJIT AT ONJOJI (Hakuho Period, 646-71.0) 
Otsu. 

Vv'hen tho :t:':mp·o r or Tenchi built h l s viJ.la a t Lake Biwa in 670 1 the 
Crown Princ e ,Otomo mov ed to t~e s ame area and conv ert ed his 
r esidenc e into a t empl e ca ll ed Onjoji or, mor e popularly, Mii­
der a , the Temp l e of Three 1:iells. ( See Ml, Part IV ) . 

3. This stonework j_s knovm a s Shumisen-iwo.-p;umi 1 referring 
to a r epre s entation of a mountain described in Buddhist 
scr ip tures. Each stono is o. s high a s one of the fi­
gure s in tho famous Sho. ka Trinity of the Sev enth Cen­
tury, A.D., in Hory-Uji. Such arro. ngements indicate 
the pr evai ling philosophy of the period in which they 
wor e made. 

4. Al~rliya_~ i ws. - p;umi ( stone'Nork of' th<.~ Akaiyn style ) . This 
st;one Rrra ngement is one of the oldest known. A spring 
flows from beneath the rocks. 
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G3. OZAWA POND AND GARDEN (Heian Period, 794-1185) 
DaikQku ji, a t Sngano, Kyot o Prefecture. 

In 813 the Emperor Sago. built a villa in the northwestern part 
2f the city, on the grounds of wh:tch was a pond now known as 
Ozawa no Ike. l'v1os t of the garden is in ruins, but some of the 
original stonework and a portion of the garden as a whole have 
been pres ervedo The stone arrnngGments in the pond o.re called 
Teiko-no-ishi ("stone in the pond"), and are of a type very 
common in the He ian period. Social go. thor:lngs and pnrti es were 
often held on the wator, with tho guests riding in barges and 
gondola-typo boats. 

5. Tho view from the oast side of tho garden. The beauty 
of nature is present in tho garden. Notice the reflec­
tion of the mountain in the pondo 

6. Stonework in the pond. Tho st one extending nbove the 
surfo.ce of the water symbolizes a treasure island in 
the sao.. 

G4. SHOSEI-EN (Heian Period, 794-1185) 
Kyoto 

A younger s on of the Emperor So.ga, Nlinamoto no Toru, was very 
fond of ga rdens and designed severa l landscnpes. Shosei-en is 
one of the most f r:mous gardens among thos e whi ch he created. 
Or igin8.lly on an e s to. t e knovm 8.S Kaw8.ra-no-in, the garden is 
now part of the grounds of Higashi Honganji. The garden con­
tains two ponds called Nako.~hima and l~_shima respectively. 

7. Nakashima Pond. The stone arrangement on the right 
side r epres ents a treasure island. The stone pagoda on 
t ho l eft side of the picture wns built during the 
Kamakura Period (1185-1392 ). 

G5. ROK;UONJI GARDEN (KINKAKUJI) (Kamakurn Period, 1185-1392). 
Kyoto. 

In 1224, Kimitsune So.ionji a nd his son, Saneuji, built a villa 
in the northern part of the city and cnlled it Kitayama-Sanso 
("a villa on the Northern Hills 11

). Teika Fujiwara, the well­
kn2wn poet, designed the garden for this villa. In 1397, the 
Shogun Yoshimitsu Ashikaga modifi ed the garden of Rokuonji 
(

11 the Door Park 11
) and built Kinko.kuji, the Gold Pavilion, so 

nr.med from the gilded ceil:tng of tho upp er story. This is one 
of tho outstanding gnrdens of Japan. It still contains the 
early stone arrangements carefully preserved through the cen­
turies. 

B. The vi ew of tho garden from the north. 

8a. View of Kinkakuji ( 11 The Gold Pavilion 11
) from the south. 

The building was destroyed by fir e in 1950, but subse­
quently rebuilt exactly a s it wns before. In the mid-



dle distance are two tortoise islands, one on each side 
of the pavilion. In this building Yoshimitsu Ashikaga 
is thought to have made the first essays toward evolv­
ing tho Zen practice of drinking tea into the art­
ceremony knmnm as cha-no-yu. The water of the i'ore­
ground is dotted with lotns, like the imagined lotus­
pond of Amithaba 1s Parndise of the West. 

9. R:vUmonbaku (a stone arrangGment for a waterfa ll). A 
·sma-ITriatur ~~l cascade wcs included in the gnrden, but 
to add power to the little stream large rocks were 
tilted forward. The rock on which the water strikes 
is intended to resemble a carp ( a dragon incarnate)~ 
l eaping tho f a lls. Tho koi nobori ( 11 8scending carp') 
is a Chines e symbol of virtuoadoptod by the Jap1).nese. 

G6. GARDEN AT TENHWJI (Ko.makura Period, 1185-1392) 
Ara shiyame , Ky~to Pr efecture. 

Prince Kaneaki designed a garden to the north of Ky~to in 1175. 
In 1256 the Ernporor Go-Sac;a buj_lt a vj.llo. in the garden a nd re ... 
modelled both the gard en ::md the stone arr::mgements in it. The 
villa_was converted into a t emple in 1339, and is now known as 
Tenr:ruji. All of the stonework, i::1clucUng a bridge and a water­
fall, is relnt od to the ink-pa inting of the Southern Sung Period 
in China, nnd it possess e s the sam0 dynamic power felt in the 
Chinese masterpiec es of painting of that time. ( See M2, Part IV) 

10. Vi ew of th•J whole garden. Ther G is a vm.terfall to the 
rear, invisible here, in front of which is a stone 
bridge. The pond repr esents the sea. 

11. The stone bridge. The photograph was taken from above 
to provide a mor e complet e vi ew. This is the oldest 
stone bridge known. 

G7. GAHDEN AT SAIHOJI (Kamakura Period, 1185-1392 ) 
Kyoto Prefecture . 

Saihoji is commonly known o.s Kokodera, the Temple of Moss, be­
caus e about fifty kinds of moss er e found in its gardens. Ori­
ginally designed by Morokazu Nakahara in 1200, the garden was 
repaired early in 1340 by the Zen priest, Kokushi Muso. The 
garden included n dr~r wa. tG j~·f o. ll ( kara t aki) a.nd a tortoise is­
land (kame j i ma ) • 'I1h <3 pond, with tEe-s tone arrangements which 
form fts-rrTsl ands 11

, is outs ta nding . Among these rockworks are 
three so plr:\C ed tha t t hey r (.pr Gs Gnt lslands and harbors where 
ships are a nchor ed (Yodo~ari -is J~i). This combino.tion is re­
lated to the sc!:lool o:' native-J :;p r.nos e painting known as 
Yama to-:;. 

12. Yod.omari-ishi (rock arx'cmgement of islands and harbors. 

13. Kameiwa-gumi (tortoise island). 



14~ Karataki - iwa - gumi (dry waterfall ) . 

14a. Vi ew of lowe r level around tho lake , showing the tex­
tural eff e ct of the diff er ent kinds of noss encouraged 
to grow h erec 

G8·. GARDEN OF TEE OGA 'NA F.Al.H LY ( Muromachi Period, 1392-1568 ) 
Ezu. 

Created in 1430 1 this is tho olrtes t extant garden of the Muro­
machi Period (unle ss Yoshimitsu ' s modification of Rokuonji be 
taken a s n comple t e ly new croa tj_on ) . Only because tho Ogawa 
family was pow~rful and influentia l in t~is district is such an 
artistic gardan to be found in a place so f a r from the c upital. 

15. I:o.ra t aki-gumi ( dry wat erfall ) . This is tho only part 
of ffieorfg1.nnl e;arden which has beon k(::, pt in good 
conditionu 

G9. JISROJI GARDEN ( GINTGUill JI) ( Muromachl Period, 1392-1568 ) 
Kyoto. 

The grea t Shogun Yoshimasa Ashiknga, an enthusi ast ic art lover 1 
built in 1482 a villa fitt!ngly ca lled Higashiyamaden ( a villa 
on tho Eastern Hills ) . Tho villa was late r conver t ed into 
Jishoj1·, wh:tch is more popularly ca lled G:tnka1ruji (Silver Pavil­
ion ) from one of the buildings whi ch, ac cording to tradition, 
the Sh;gun int ended to de cor~t o wi th silver l o~f . In time most 
of the garden fell into de cay , but it was reconstructed in 1615. 
rfue area in front of the Togu--do (the East-seeking Ha ll ) 1 a 
chapel or retreat for meditation, has been preserved in its 
originnl state. Tho rockwork of this period is e specially 
rilagnif i cent. 

16. 'rhe garden in front of tho rrogu-do. 

17. "Silver Sand Sea" and 11 TI'Ioon-Fa c1.ng Height " . The white 
sand ha s been carefull y raked to r epresent the formal 
pattern of waves. The cone of s and is so placed that 
when tho moon shines on it, the light is r eflected 
to the T; gu-d5. ~his is a v ery unusua l arrangement 
for such a n early period. It is interesting to note 
t ha t abstraction was thus utiliz ed. in the gardencraft 
of Japan fiv e hundred 'JTG8.rs ngotl . 

17a. Tho Silver Pavilion from across the lako. Notice the 
phoenix on top of the building. On the engawa (ver­
andah ) of thi s pavilion Yoshimasa was accustoied to 
sit, en joy5.ng tho v)_, w cf t ho garden which ho had 
created, and, a t the time of tho Otsukimi (Mid-autumn 
Moon-vi ewing FestivE 1 ) , watching for--the moon to 
rise abov e the mountain beyond, where h e had carefully 
ca lculated that t ho tr eo s would frame it in. 



GlO. GARDEN AT JOEIJI (Muromachi Per iod, 1392- 1568) 
Yamaguchi. 

The f amous l andscap e painter, Ses shcr, had a s patron Lord Ouchi, 
Daimyo of Yamaguchi Provlnce. 'rho daimyo carried on trade with 
China , so that the pa :1.nter was able to trnvel to China for the 
purpos e of study:tng l [.mdsca f! o design. On his r e turn Sesshu 
designed a garden for Lord Ouchi, whoso villa was l a t e r c on­
verted lnto Buddh:l c t .To oi ji ( "Eve r ~prosp8rous Temple"). This 
garden survives as ono of the most not eworthy wor ks of Sesshii. 

1 8 , 'rh5.s p}._;:_,i;q\ ;"aph 'FJas t n.ken from t ho top of the building 
ded1 Ja t e~ ic Lord 5uchjo 

19. Crane i2land m 

20. Rockwork of a wa t erf a ll. 

Gll. GARDEN A'r KAMEISH I BO ( Muromachi Period, 1392-1568 ) 
Fukuoka Pref ectureo 

After his return from China, Sesshu lived in Kyiishu, the south­
ernmost island of Japan. On Mt . Eihiko near hi s home wore some 
6000 t emples, for several of whi ch Sesshii desi gned gardens; but 
only his work at Kamoishibo r emains today in i ts origina l form. 
A portion of the mountai n was i ncluded in the garden, and a 
pond wa s placed at its base. The many stone arrangements around 
the pond are considered char act eristic of the rockcraft of 
Sesshii. None of the t emp l e buildings exist todo.y; only the 
garden has survived. 

21. Stone a rrangement in the garden. 'I'he pine trees and 
shrubs have grown up sinc e the rocks wore placed in 
position. 

22. Stone arrangement in the pond-~a conv ent1on~l tortoise 
island. 

Gl2. GARDEN AT MANPUKUJI (Muromachi Period, 1392-1568) 
Iwami. 

Late in life Sesshu served Lord Masucla, Daimyo of this area. 
The garden which he made for the t emple of the Masuda family is 
one of the ~utstanding works by Sessh~. The artist died soon af· 
ter completing this garden in 1506. 

23. Vi ew of the whole gard en . Rockwork ha s been placed 
around the pond, which is f i lled with water lilies, and 
on the raised area of the ga rden ( called the Tsuki­
yama, or "constructed mountain" ) . It is beli eved that 
the bushes wer e planted at a later date. 

24. Tsukiyama ( 0 constructed mountain" ) . The most beauti­
ful p art of the garden is around the Tsukiyama, where 
each stone arrangement expresses refined beauty. 
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Gl3. GARDEN AT RYl1ANJI ( Muromachi Per~_od, 1392-1568) 
Kyoto Prefecture. 

Ryuanji ( "Dra~on Temple"), a temple of the Zen sect of Buddhism, 
was built by Masamoto Hosokawa in 1499. Probably the garden 
was designed by a priest of the temple and was executed by gar­
den craftsmen, two of whom, if the inscription on one of the 
stones docs indeed reveal the names of the artists, were Kotar5 
and Hikojiro. This garden made a new departure for the art of 
Japanese landscape design, using as it did only an abstracted 
dry-landscape pattern. It is especially appropriate that this 
small and subtle creation should be long to a temple of the Zen 
sect, since that philosophy espouses sirr.plicity in art. Because 
cf this ideal, and also perhaps because of the economic hard­
ships which succeeded the Onin Rebellion, the garden contains 
only fifteen stonese The white sand is raked to suggest the 
surface of the ocean, while the rocks are carefully placed to 
r 0prosent islanc'l.s. 'rho beauty of this garnon is so new and 
strange that it is at first difficult to approciate.Only after 
careful consideration does the viewer come to r•3alize the con­
summate artistry which produced the mnsterpioce. (See M3, Part 
IV). 

25. Vi ew from the east side of the garden. 

26. View from the west side of the garden. 

26a. View of the gar den from the north. Th is is the view 
which the pri ests of the t emple enjoy while sitting on 
the engawa ("v erandah") during their meditntive exer­
cises:--··'I'he pebble-filled trough to the right catches 
the rnin water from tho wide ly overhanging roof. 

Gl4. GARDEN A'r DAISEN-IN ( Muromachi Period, 1392-1568) 
Da1tokuji, Kyoto. 

It is beli eved that tho garden was built in 1513 by Kogaku, a 
well-known priest of Daisen-in, which is a sub-temple of Daito­
kuji in Kyoto. Both the garden and the building have been kept 
in an unusually fine state of repair since their construction. 
The paintings on the fusuma (paper doors) of the temple were 
probnbly done by the famoua masters S6ami and Motonobu Kano. 
Owing to the fact t hnt his paintings are here , the garden has 
sometimes been ascribed to S6ami 1 but tho more reliable tradi­
tion hns it that the garden was designed by Kogaku. Green col­
ored rocks accentuate the stone arrangements. 

27. Vi ew of the east side of the garden. The rockwork 
on the upp er right is a dr71 waterfall ( kara taki) and 
the two stones on the upper left r epr esent a mountain. 
The stones in the s and suggest boats on a river. 

28. Clos e-up of the dry wat erfall. 
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015. GARDEN AT TAIZO-IN ( l\1uromach1 Period, 1392-1568) 
Kyoto. 

Tt:lizo-in was built about 1525, and it is probable that the gar­
don was designed at tho same time. Since there is no apparent 
Chinese influence on this dry landsco.po garden, it is said that 
the JnpRne s o painter, Motonobu Kano, may have be on its creator. 
Originally there were both a crane island and a tortoise island, 
but only the tortoise group of rocks r emn ins. The photograph 
includes 8. portion of the TsukiyamR, or "constructed mountain" 
formation. ------. -

29. Vi ew of the whole garden. 

Gl6. GARDEN AT SHIN JU-AN ( Muromachi Period, 1392-1568 ) 
Daitokuji, Kyoto. 

Shinju-an, one of the sub~temple buildings of Dnitokuji, was 
built about 1406, r eputedly by Sojun IkkyU, founder of the tea 
ceremonyo The garden was designed about 1526 by S5cho, a priest 
of tho t emple . Formal patt erns of stones beside the well-tr:tnrrned 
hedge express the Zen Buddhist ideal of siLiplicity in art. No­
tice that the stones are arranged in groups of seven, five, and 
tbr eo from right to l oft. Here stones arc placed close together, 
in contrast to the practis e at Rylianji (Gl3). 

30. Vi ew of the whole garden. 

Gl6a. GARDEN OF OJO-GOF:URAKU-IN (Ivlomoyama Period, 1568-1615) 
Sanz en-in, Ohara-mura, Kyoto Profccturo. 

Although the builc:ing in the background, the famous 11Ha 11 of 
Paradiso in Rebirthi', and its Raiko Trinity sculptures (Amida, 
Soishi, and Kwannon) nll date from tho Hoia n Period (794-1185), 
the building from 985 and the sculptures from the first half of 
the Twelfth Century, it is thought tha t the garden was construc­
ted as here sho1m only in the Koicho Era, 1596-1615, when the 
other buil~ings of Sanzen-in wer e re-erected out of materials 
from the Cvr emonial Hall of the Imperial Pnlc..ce in Kyoto. 

Gl7. JUKO-IN (Momoy~ma Perioc. , 15()8-1615 ) 
Dai tolruji, Kyoto • 

.Juko-ln was built in 1566 by the pries t, Yoshisugu lVIiyoshi. The 
po.intings on the fusuma (paper doors) are by Sh6oi Kano and his 
son, Ei toku, both of whom w'::: r c outs tnno.ing artists of this per­
iod. These pa inting s have boon cnr efully preserved. Since 
there is a clos e r e lationship between the garden and tho pa int­
ings on tho door, s om0 authorities beli eve that Sh6ei designed 
tho garden. Such a theory is plausible, owing to the fact that 
many well-known 1x.inters have nlso shovm a mastery of tho art of 
garden desi gn. 

31. Vi ew of the whole garden. The enclosing wall, the 
well-trin~ed h edge, and the lino of stone arrangements 
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a r e all po.ro.ll el. Originally whit e sand was sea ttered 
on the ground, but now moss covers the whole area. 

Gl8. GATEN-ATO GARDEN (Momoyama Period, 1568-1615) 
Fukuolm Pr efecture. 

Mt. Eihiko (Sec Nos. Gll, 21 and 22) with its numerous t emples 
served as o. Mecca for Buddhists in Japa n. Sesshu 1 famous paint er 
and priest, designed many ga rdens for tho t emples on Mt. Eihiko, 
among thGm tho one ca lled Gaten-at o ("tho site of tho villa"), 
becaus e thu chi ef abbot of the t emple lived in tho villa at this 
locat i on during the construction of the gnrden. Both the stone­
work and tho f ence aro mnssi ve rmd gorgeous 1 as is typical of 
the perioc.'l .• 

32o Karataki rockwork (dry wa t erfall). Tho stone arrange­
iTi73-n"ts of this timo are mor e massive and vigorous than 
thos o of a ny othor poriod. 

33. Crano isla nd stone a r rangement. 

Gl9 • GARDEN AT SEON J I ( Y:: OI'Ji WA ':::F:MP LE) (ll1omoyar:m Period, 1568-1615) 
Wakayama Pr 8f octur e . 

'l'he ga rd.en of Seon,ji, bott er known a s K. oko.wa-dora ( 11 Old River 
11emplo"), wns crGa t ,J d about 1600 . ~Pl1.e garden was placed direct­
ly in front of tho t omplo . Although it is customary to put 
stone stops in such a loca tion, h er o the craftsman arranged a 
karatak i (dry wat erfall) and a stone bridge instead . 

34. Vi ew of the Whole garden. 'l'his t emp l e was dedlca t ed 
to the Bodhisattva Kwannon (Buddhist Goddess of Morey). 
It is probnblo , ther efor e, that the stone in tho cen­
t e r of tho garden may r 0pre s ont tho Kwannon. 

35. Stone bridge . 

G20. GARDEN OF THE OMOTE SENKE FAM ILY (Momoyama Period, 1568-1615) 
Kyoto. 

According to tradition Omot o Sonke was originally o. t eahouse 
built by Son-no-Rik~~' t he perf ecter of the Japanese tea cere­
mony (cha -no-yu.), although tho t erm is a l s o us ed to designate 
one ofthe th:r3"e Son f ami lies of t on ma sters trncing their des­
cent fr om him, r-md th.:::; est~J.r)li shmont in which tll e doscendants 
train ton masters for practising their prof o s si o~ ~nywhero in 
Japan. 1:Vi thin the garc~e n are thr oe t on-rooms cal .L ed r esp ect ive­
ly Fushin-an, ZangG tsu, and Tens ot su-do. St epping s tones make 
paths to oa ch bui l ding and stone wa t er basins a r o provided so 
that gu es ts may wash hands rmd mouths be.for e entering the tea­
hous e se St epp ing s t ones not only serve the practica l function 
of provicHng a convenient wa lk but they a lso enhance the beauty 
of the garden. 
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36. The center gate at Tens e tsu~do. Stones make a floor 
so that the tea master may greet his guests at this 
point regardless of the weather. 

37v Stepping stones leading to Fushin"an. 

G21. GARDEN AT SAMBO-IN (Momoyama Period, 1568-1615 ) 
Dai goji, Kyoto Prefecture. 

This garden was designed at the order of the powerful war-lord, 
Hideyoshi, to serve as the site for a great cherry-viewing 
party. Ma ny rock arrangements ha ve been used in the garden, in­
cluding stone bridges, crane and tortoise islands, a waterfall, 
and a stone-s turided pond. tTU.go Gien, then abbot of the temple, 
was so fond of the ga rden that he r ecorded many details of its 
cons'Sr1.wtion in his diary, from which we can l (~ arn in some de­
tail about t he proc e s G of its des igning. The bu~ldings, paint­
ings, and garden are all typical crea tions of the Momoyama Per­
iod, which was char a c terized by lavish and gorge ous magnificence. 

38. \7 iew of tho whole garden$ 

39. Ivloss trimmed into the shape of a wi ne cup and a bottle. 
Be caus e t his garde n was expr ess ly made for a cherry­
viewing party, the design is most appropriate. At 
such functions drinking is an ess ential part of the 
f es ti vi ti es. rrhe Zen priest, Senp:ai ( 1750-1837), has 
vritt en of a cherry-vi ewing party: 

The p l easure is not so much 
Under the flow ers 
As under the no~ e . 

G22. NINOMARU GARDEN, NIJD CASTLE ( Momoyama Period, 1568-1615 ) 
Kyoto. 

Nij6 Castle was built by the Shogun Ieyasu Tokugawa about 1603. 
It is probable tha t the ga r den was ~esigned a t t he s ame time . 
In Japan, a s in much of Europe, castles might be built for e i­
the r military or residential purposes. Since Ni j5 Castle was 
built to be thG. seat of a ~) owerful ruler, l :!.ke most residences 
of the wea lthy aristocrats, it includes gorge ous gardens as well 
as buL:.d J.ngs . rrr1ese gardens ar e so l avish as to stand as the 
epitom6 of t he artistry of the Momoyama Period. 

40o H6rai I sland ( long island intended to represent one 
of the thre e Islands of the Immortals). This massive 
stone a rr ant;ement harmoni zes well with t he building. 

41. Horai Island and stone br idge . 

G23. GARDEN OF RAIKYDJI (Momoyama Period, 1568-1615) 
Takahashi. 

Masakazu Kobori, a famous t ea master 1 was lord of Matsuyama 
Castle in 1603. While his castle was under construction, the 
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Lord, who wa s well-known as an architect and a landscape design­
er, mov ed tnto the near..-by temple, Raikyiiji, and there desi gned 
a garden. This garden is famous for its beautiful shrubs, 
trimmed to r epr es ent abstractly the waves of the s ea . Su~h work 
could not be improved upon even by contemporary garden craftsmen. 

42. Crane island and shrubs. This garde!l has been we ll 
cared for as is the ca s e with most of the groundn 
be l onging to temples of the Zen s ect. 

43. Side view of the shrubs. 

G24. GARDEN OF EFTO:GJ-•F.;l'\ 0 1omoyama P en• ~:_ od, 1568-1615 ) 
Kyoto. 

Entoku- en was built f or To shifusa 
the war-lord, Hideyoshi Toyoto~i. 
to t h is si te from Fush imi Castle , 
wido w, and l a t er convert ed into a 

Kinoshita, brother-in-law of 
A dr e s s ing room wa s moved 

r esidenc e of Hideyo sh1 1s 
t emple . 

44. Kara tak i (dr;r wat erfa ll) and stono bridge . The stone 
lan t ern wa s p lac ed h ero a t n later dat e . 

G25. GARDEN AT KA'l1STJRA VI LTJA ( Iviomoyama Per iod, 1568 .. 1615) 
Ka tsura , Kyoto Pref ecture . 

'I'he villa was b'J.i lt fo r Princ e Tomohi to Ha chijo about 1620 and 
was enlarged by him i n 1640 . Both bui l ding a nd garden a r e 
courtly and e l egant . In order t o prot ect t he villa f r om out­
s i d e nois e and from public vi ew t ho garden and :1.ous e a r e sur­
rounded by bamboo f enc e s and b y hedges. The stone arra ngements 
in the garden ard thought by many authoriti e s t o be t h e supr eme 
example s of thi s craft in Japan, 

45. A minia tur e r epr esenta t i on of Ama-no-Hashida t e , one 
of the three most beautiful s pots in Japan. 

46 . Shokin-t ei, a t eahous e . There ar n t wo t eahou se s in 
t he garden. Gaps have been l eft in tho f enc e and 
hedge so t hat guests in t he t eahous es may, if t h ey 
choos e , ob s erve the s c en e ou t side t he ga rden. 

46a. Vi ew of t h e Shokin- t e i and Peb1::l e Bea ch. With the 
thatch-r oof ed t eaho us o for ba ckgr ound, t ha p eninsula 
of pebbl e s tor~inq t ing in a stone l ant ern is popular~ 
l y l~n own a s '' Takas ago no Hama 11 

( 11 Boach of Taka sago" ·)l 

47. Stone pa':cm0nt. rrh o path h a:"l been pa ved with pebbles 
to ma ke o, dry wa l k even on r niny days. 

48 . Stepping stone s and stone wa lk. Two diff er ent type a 
of pa ths have been ma de t o th s garden r e tr ea t: the 
stone pa v ed wa lk, and tho stepp ing stone s pla c ed at 
a conveni en t dist anc e- - about a pa c e apart. This 
l a tt er arrangement i s known ns Shin-no-tobiishi ("true 
stepp ing st on e 11

). 
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G26. GARDEN AT KONCHI -· IN (Ed·o Period, 1615- 1867 ) 
Kyoto. 

The garden craftsman, Kentei, is supposed, according to tradi­
tion, to have designed this garden in 1632 under the supervision 
of the famous garden designer, Enshu Kobori. Two highly ab­
stract rock arrangements in the garden probably are intended to 
suggest the crane island and the tortoise island which wore 
c6mmonly included in gardens of this period. 

49. Kamashima (tortoise island). 

50. Tsurushimn (crane island ) . The standing stones sug­
gest the wings of tho crane. 

G27. GARDEN AT NISHI-HONGANJI ( Edo Period, 1615-1867 ) 
Kyoto. 

Both the building and tho garden war e r emoved from Fushimi Cas­
tle~ the r esidence of Hideyoshi 's vvidow, and rebuilt here. The 
garden s eems t o be an accurat e r e construction of that dono ear­
li er, so that it r epres ents tho artistic practices of the Momo­
yama rather tha n the Edo Per i od. Among tho massiv e stone ar­
rangements a r e a dry waterfall, crane and tortois e islands, 
and stone bridge s. 

51. Vi e w of Kokei, the 'riger Glen garden. Tho garden sug­
gests a natural mountain g l en, wh e r e the roaring of 
tigers and oth er wilct beasts might be heard. The 
rock group on the right side of the bridge is a crane 
island; that on the opposit e side is a tortoise is­
land. To the rear is a karataki (dry waterfall ) . 

G28. HOJO GAR:JEF AT DAITOY.UJI (Edo Period, 1615-1867 ) 
r-:yoto. 

The r e ception room, or ho,io, of Daitokuji was buJ_lt by Masukatsu 
Goto in 1636. I t is probabl e that the ga :.,don was d esign0d by 
the pri est of the t empl e , Tenyu, a j out the same time. Shrubbery 
is planted along th8 wall and stone arrang ement s ar e placed on 
tho raked whit e s and to r .:) p i' .. csont islnnds i n a river. 

52. Vi ew of shrubs and rock arran gemonti;\ Notice that the 
pa tt ern r aked into the s and suggests the current of 
a riv ::;:r. 

G29. GARDEN AT 1:0BO-AN (Edo Per iod, 1615-1867) 
KJroto. 

Enshu Kobori, a famous nobleman and garden d e signer, creat ed 
the garden in 164 4 to s erve as a r e treat aft er his r e tir ement 
from public lif e . He included t wo t eahous es, Bos en and Sanun­
jo, both of which were destroyed by fir o in 1793. The well­
known tea ma st er, Fuma i Ma tsudaira, r ebuilt the t eahouses and 
r epaired tho garden. 
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53. Bosen t eahous e . "Bos on" impli e s that one will forget 
the past and devote himself to the art of the tea 
ceremony. The fusuma, or paper door, is s o placed 
that it gives shade-from tho aft ernoon sunshine. The 
stone water basin is a convenience for guests, who 
may wish to wash the ir hands here before entering the 
teahouse. 

54. The garden :tn front of_Bos en t eahous e . Tho garden 
craftsman was born in Omi, now Shiga Prefectur e , 
which is noted for eight natural beauty spots. Thes e 
e ight sc enes are r eproduced in miniature in this gar­
den. 

G30. JOJU-IN GARDEN, KIYOMI 7. U Tm~PLE (Edo Period, 1615-1867 ) 
Kyoto. 

It is thoue;ht tha t tho garden was laid out about 1639, but some 
portion~ of the ga rden were later r omodollod or repaired. 

55. Vi ew of thv whole garden. 

56. Gardun and retreat, or study. Since the pond is 
smaller than most of thos e in earli er gardens, the 
stone arrange~ents appear to be more ma s sive and 
colossal than usual. 

G31. GARDEH 0:81 'l'EE YABUNOUCHI FP,;-_r;rr,y ( Edo Period, 1615-186 7 ) 
Kyoto. 

The Yabunouchl family were among tho oar ly practitioners of 
the t ea ceremony. Ennan, a tearoom in the hous e , was built 
by Oribe Furut~l, a follo 1.ve r of the gr ca t t ea master RikyU. 
and a convert to Chrlstiani ty. 'I'his ro om wo. s destroyed hy fire 
during tho latter part of the Edo Per io d and wc\s repla ced by 
a lat er buildingo 

57. Via i ting room- The s oat on the r igh t side of tho room 
i s r e s erved for noblomen, whil e t:1a t on thu l eft is 
for the ir s crv:::mts ~md r e t ain aJ.'"'s ... Th o s copping stones 
have boon cnrefully placed to enhance the v iew of 
the -ouildlng . 

58. Near tl::e gGt o . Two ::tpright po l es on tho right side 
mark tbs ga t e . Tho s tones ar e set to provide an area 
whJrJ the t ea mastrJr gro J ts his gu3sts. There is a 
ston0 l ant ern just to tha right of the gate. 

G32. GARDEN AT SHUGH.~:U-IN ( Edo Period, 1 6 15-1867 ) 
Kyoto. 

The Toh11.gnwa Shogun~t t e pr e s ent ed to the Em.p oror Go-Mizuno n gor­
geous house in the northorn part of Eyo to and a l a rge country 
os t ~ t o . The grounds include throe enc los ed l andscap e gardens 
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in each of which is o. teahouse: Kami-no-Ochnya ("teahouse of 
the higher garden" ) , No.ka-no-Ochnya ( "t eahouse of the middle 
garden" ) , and Shimo-no-Ocho.ya ( "t eahouse of the lower garden" ) . 

59. Knmi-no-Ochnya ( "teahouse of th<3 higher garden 11 ) o 
Tho upper garden :ts on0 of the most distinctlve gar­
dens in Japan. The observe ~ may s ee n wide vista of 
mounto.in ranges, vvhich provlde a constantly varied 
scone. 

59a. The Upp er Go.rden, seen from the Kami-no-Ochnya. 'rhe 
embankment in thu for eground is plt:mtod with shrubs 
which a r e kept carefully pruned as a h odge four or 
fj_v e f oo t hj_gh~ ·. Tb.o t eahouse, known po e tica lly as 
Hin-un-tei ( "Cloud-touching Cottage tt), overlooks the 
l ar ge l ake and the distant r nngo of mounta ins (the 
Kitayo.ma which ring Kyoto to the north) •. Shuga ku-in 
is notable for thi s Upp0r Garden's compl e t e lack of 
rockwork in f avor of clipped pl anting and sodded 
shore line for its effects • . 

60. No. ka -no- Ochr.ya ( 11 t oahous o of tho middle garden 11
) . A 

small mountain pa ss ho.s boon incorporat ed into the 
garden. 

G33. GARDEN OF THE URA-S ENKE FAIHLY ( Edo Period, 1615-1867) 
Kyoto. 

In 1644, S5tan Son, grandson of tho perfecter of the t ea cere­
mony, Hikyu, l eft tho f ami ly of Omot e -Senke ("tho front House 
of Sen" ) a nd estab lished a school of t ea c or omony (and a family 
to carry on it~ tradit i ons) hore; both school and f amily a r e 
r ef err ed to by the name of Ura-S cnke ( 1 the r oar Hous e of Sen" ) . 
Ea ch of tho t wo t eahous es, RyU.-in and ?:-onnichi-nn, h ave waiting 
roomse 

61. Stopp ing stone s botwe 0n the wn ittng rooms. The s e 
s tone s 1:1.r e so p l aced that e von 11an old man cnn walk 
wj_ thou t s tumbling'r1 • 

G34. GARDEN AT KORAI~U-BN (Edo P<Jriod, 1615-1867) 
Olrayama . 

Tsunama s a Ikeda, lord of Oka yama Provinc e , asked Eichu Tsuda to 
des ign a gar d en for him. The garden craftsman spent thirty­
three y (::; ar s on this proj ect. Tho namo of the estate comes from 
a Chine s e po em which c.1 d vis e s tho sup •) rior m:J. n to t ake his ease 
only when the c~.untry is prosporous an c1 contented. , The words 
ko r aku mean '1aft orward--easo ". 'rhe who l e work hns b 0en ca lled, 
t heref ore , "The Garden of the Philosopher's Pleo.sure 11

• 

62. ;.rh.e middle· ga rden.. Tho bushe s to the right of the 
t eahous e (the building on tho little islnnd ) a r e 
t oa. tr ees. 
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63. Stone arrangements in the garden. These mas81ve 
vertical stones sug ~ost solidity and stability. 

64. Pond and swans. 

G35. GARDZN OF THE MUSHAZ:OJI FAHILY (KANKYD-AN) (Edo Period, 1615-
1867 ) Kyoto. 

Soshu Jikisa i was h ead of the hous ehold of this f amily (one of 
tho throe Sen families d escended from Son no Rikyli, each of 
which fostered a school of t ea ceremony. The garden includes 
two t ea hous es, Kankyu-in and Hnnpo-nn, b et ween which is a 
path. ( Seo Nos. 20 and 33 for tho gardens of the other two 
Sen schools. ) 

65. Ston 3 bridge and stopp ing stones. 

G36. GARDEN AT TOKA I-1~ N (Edo Period, 1615-1867 ) 
Kyoto. 

The Buddhist priest IJ:' oboku des i gned tho garden in 1814c By 
this time the nrt of ga rden mn1d ng hnd become stand:t:cdized and 
had lost much of its orig:'i. nalityc 'Coboku wrote a mrmual on the 
designing of gard ens which illus tra t e s this trend towa rd rig id 
conformity . 

66. '11h e garden loc nt ed between the study and the main 
building. A~par ontly tho stone s wor e arranged in 
i mitntion of tho ga rden at Ryuanji (No. Gl3). 

G37. REKIUNSO GARDEN, NOMURA VILLA (Ta isho Per iod, 1911-1926 ) 
Kyoto. 

The garden was d esigned by J-ihe i Ogavm :'Ln 191'7. The water is 
brought from the mounta in behind tho ga rden. 

67. Stream in the gard en . Tho gardens of the Moiji ( 1898-
1910 ) and Taish5 wer o much i nfluenced by nnturalism. 
Stonos wer e p l~c e d and tr ee s planted as though they 
were part of the natura l sc ener y. 

68. Teahous e and pond with swans. 

G38. JUONTEI G.l\RDEN, I CH IDA VEJL.h. (:-.~lo iji Period, 1868-1910) 
Kyoto. 

The es t n t G ori gina lly be longed to the; Ijuin f amily of Kyoto, 
but vva s l a t e r sold to I· ~r·e Ichida. 

e o 
Ov e Vi ew of tho whole garden, sho v..'i ng its i mitn tion of 

nn tur o . 
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G39. KYONENTEI GARDEN liT NAKAI VILLA ( Me iji Period, 1868-1910) 
Kyoto. 

The garden was designed by Kumasaburo Kawasaki about 1909 and 
shows the influenc e of na tura1is.n. 

70. Tho t eahouse and part of the garden. 

G40. GARD:9:N AT MURYU-AN (1-i,fo iji Period, 1868-1910) 
K;7oto. 

Generf:\1 Aritomo Y8 ma ga ta commissloned the famed garden d esigner, 
Jihe i Ogawa, to buil::l his garden. Tho garden, which suggests 
natura l scenery, uxt onds to tho bas e of a mountain. In the 
woods there is a waterf a ll. 

71. The crook in the garden. 

G41. GARDEH AT HEIAN SERINE ( Taisho Por·iod, 1911-1926) 
Kyoto. 

r.rhe r e a r e gnrdons on t h r ee sidos of t ho 
was constructed in a diff erent period. 
from 1895, t he middle gnrdon from 1914, 
from 1926 . 

shrin("3 , oach of which 
Th e west garden date s 
and tho east garden 

72. Tho eas t garden. Tho lnrge pond and the tre e s have 
boon cet r ofully arranged to appear natural. The 
woeping cherry troo is v ery famous. 

73. Tho brldge-hous o on the pond. This bu:tlcUng :i.s 
characteristic of the architecture of the Taish5 
Period. 

G42. HATSUSO G1\RDEN AT TOFUJ\UJI ( Sho'.va Period, 1926-) 
}< -. ~yoto. 

Isan Sono, abbot of the t d1!iple ln 1933 , commissioned lVIirei 
Shigemori to de sign tho ga rdeno Since the t emple was built j_n 
the Kamakurn Period (1185-1392), the dry landscape garden typi­
cal of that ora was us ed by tho des i gner to harmonize with tho 
building . 

74. Stone arr a n,?;Gments in the garden. 'l'ho VJ'hi t e sand is 
r aked to suggest the wave s of the s ea a nd tho stones 
nr o pla c ed to r epresent islands. 

75. Mass ive stone a rrnngemcntse 

G43. HASH IN GARD:SN IN IC OMYO- I N ( Showa Pi:riod, 1926-) 
Kyoto. 

Mirei Shigsmori d esigne d this garden in 1938. Huge azalea 
bushes ha ve been pJ.n nt od to t he r 0ar. The garden includes a 
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teahouse and a dry pond in which standing stones represent 
Buddha, from whom a halo of radiance shines outward. The 
small stones around the pond represent moonlight reflecting on 
the water. 

76. View of the whole garden. 

77. Close-up of Stonework. 

G44. GARDEN OF THE AlCIHA FAi,iJLY ( Showa Period, 1926-) 
Wakayama. 

The landscape desjgner, Mirei S~igem::>ri, ha s here emphasized 
linear expression in the meeting of sand and moss. This tech­
nique is n ew in Japanese garden art. rl1he stone arrangements 
are intended to convey a contempDrary meaning. 

78. View of the whole garden. There are many stone ar­
rang ements under the tre e s. On the peninsula which 
extends into the "lake 11 of white sand the carefully 
pruned pine trees provide a variety of views from 
the near-by building, which is a study, or garden 
retreat. 

79. Close-up of the stone ar rangements. 

G45. GARDEN AT SAINAN-IN ( Shovra Period, 1926-) 
Wakayama Prefecture. 

The garden "Na s executed by IVl irei Shigemori during 1951-52. The 
temple is on Mt. Koya, a Mecca for Buddhists, so that many pil­
grims (and tourists) visit it each year. In view of this sit­
uation, the garden was d e signed to satisfy the ne eds of both 
worshipers and sight-seers. 

8 0. Dry landscape garde n in front of the t emple. Mt. 
Koya i s the h:J.ghest mountain i n this area. The stones 
in the garden are arranged to reproduce in miniature 
the vi ew from tbs mountain peak~ 

81. The garden to the r ear of the t emple. 

G46. HAC HI JIN GAHDEN AT KISHD/ADA CASTLE ( Showa Period, 1926 - ) 
Kishiwada, Osaka Prefec ture. 

This garden v'las l aid out j_n 1953 under the supervision of IVIirei 
Shigemori. '.rhe lines of peb ble paving are an adaptation of the 
lines of the fou ndaM. ons of the walls at Eachijin Castle. This 
method of arranging the thr ee wa lls of a fortress was intro­
duced by Y. ome i Shokatsu, a Chinese gen eral and poet, and is 
still call ed the Hachijin technique . No tree s were planted in 
the garden, but the three pines alr eady growing here were al­
lowed to r emain. In desi gning this garden, for the first time 
in J apa n e s e history, th e aerial vi ew was mad e a basis of the 
form. ( Soc M4 , Part IV ) . 



I 
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82. View from the top of the castlee Each cluster of 
stones r 0pre sents a military detachment in the fort­
ress, a method of dispersal of troops which is part 
of the Hachijin method. 

83. Close-up of the stonework with the castle tower in 
the background. 

84 . A cluster of stones r epresenting a military force 
within the castle walls. This particular formation 
is called the Ten.iin outpost. The word "Tenjin" 
( 

71 h ea venly being 7'TSignifies that the morale of the 
troops is rising sky-high. 

G47. ':PEA GARDEN A11 SAIZEN-IN (Showa Period, 1926-) 
Wakayama Pr0fecture. 

The garden was designed by J1irei Shigemori in H:l53. As a new 
departure in t ea gardens, the ga rden craftsman made the path 
with sand instead of the usual st epping stones, so that the 
line made by the junction of sand. and moss might be emphasized. 

85. 'rhe path. 

G48. SHOCHI-IN (Showa Period, 1926-) 
Koyasan, Wakayama Prefectur e . 

Shochi-in is one of the 120 sub-temples of the great Shingon 
Buddhist monastery founded by Kobo Dai shi on the summit of Mt. 
Koya in 816 A.D. The rocl{y slope of the mountain rises close 
behind the buildings of Shochi-in. In the narrow space in be­
tween Mirei Shigemori dev e loped this garden in 1951-52. In 
order tha t it harmonize with the mountain background, he used 
nothing but arrangements of rockwork, moss, and sand, so placed 
as to provide a variety of views from the t emple apartments. 

86. Rockwork. 

G49. EIRAKU-AN G.t~.ED:SN ( Shovva Period, 1926- ) 
Misasa Spa, Tottori Pr efecture. 

This garden , the work of Mirei Shig emor i, belong s to the Hotel 
1\'Iisasa which is lo ea t ed n uar the hot s prings of that name about 
175 miles northwest of Kyoto. 

87. Sanr aku garden. 'l'he rugged rocks and their vigorous­
ly eff ective groupings we r e lnspir ed by the paintings 
of Sanraku Ka nB (1559-1639), great creat ive genius 
of t ho Momoyama Period. 

88. Rak ed sand a nd stone arrange~ents placed so as to re­
produc e in r.dnia tur e the loca l vi ew. This type of 
garden was orig inated by Mr. ShigE::mori for equally 
appropriat e use with a Japane s e or with a Western­
style house. 
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G50. GARDEN AT A FIRE STATION I N KYOTO (Showa Period, 1926·-) 
Kyoto. 

As suitable for a fir e department, Mirei Shigemori her e adapted 
the cursive form of character for "water" (romanized in Japanese 
as mizu), r enderin g it in sand~ surrounding it with moss, and 
punctuating it with rocks. 

89. The kanji ( wri tt en character) for mizu ( water ). 

G51. GARDEN OF TIIE HIGASHI FAMILY ( Showa Per iod, 1 926-) 
Takahashi. 

The garden was made by Mirei Shigemori in 1956. Many g arden" 
designers influenc ed by naturalism hav e us e d tree s to produce 
a minia tur e r ef l e ction of natur e in the gard e n; in this case 
the aim wa s to expr e ss the qui e tne ss n e c e ssary to the tea c e re­
mony a nd y et avoid tho planting of trees . 

90. Vi ew of t ho whole garde n. The t e a mast e r meets h i s 
gu est s at the ga t oway,whe re stepping stones have been 
plac ed. The bamboo fen ce is from an origin a l design 
by Shigemor:t. 

91. Vie w of the garden showing stone arrangements and the 
stone water basin. 

G52. GARDEN OF 'rHB FUJII F'Al'HLY ( Showa Per i od, 1926- ) 
Kobe. 

This t ea garden, d e signed by Mire i Shigemori in 1956 , uses 
stepp ing stone s a rrange d in t h e traditional manne r as a path 
to the t eahous e . 

92. Ste pping stone s, wat er basin, a nd stone l ant e rn. 

G53. GYOSHI GARDEN AT ZUINO-IN ( Showa PE.J r l od, 1926- ) 
Otsu. 

The fou nder of this t emple, Ei s hin , b e liev e d tha t Buddha spoke 
constantly to his worshipers and h e ld out his hand to them to 
save them from sin. AltbDugh it is n e a rly impossible to express 
religious b e li e f by me a ns of garden craft, Mir ei Shigemori de­
signed this ga rden in 1956 as an att empt to manifes t the doc­
trine s of Eishin in stone. 

93. Rock arran g ::mont and rake d sand. 

G54. GARDEN OF MIREI S~II GEi\10RI ( Sh5wa ? eriod, 1926- ) 
Kyoto. 

The master l a ndsca pe ar chit e ct h a s utilized both traditional a nd 
cont empor ary t e chniques in tho designing of his own gard en. 
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94. Tho garden and stepping stones which l ead to the 
teahouse. The stone water basin was mude in the 
Kamnkura Period (1185-1392 ) und the stone lantern 
dates from the Muromachi PGriod (1392-1568). 

95. Tho garden in front of the garden r e tr ea t or study. 
Tho aim in this work j_s to display the harmony be­
t v.,reen tho moss and the raked sand. 
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( Ornament) 

... ·~·"·· •• Kasa ( Top Cover) 

~- ~- ,/, 

~-~ 

C--..1 l' ft.. ............ Hi bukura ( Light 
1 ~) ~ Chamber) 

\<~· -----~-- l/ / 
--~---::- ~~-~~ •••• ;. Chudai (Middle Base ) 

c--~~ 
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~~········Sao (Suppor~;~~e) 
~ ~,) ..•.•••• Jirin ( Base Stone) --- _____ / 

PART II 

STONE LANTERNS, PAGODAS, AND STONE WATER BASINS 

During the Momoyama Period ( 1568-1615 ) the t ea cer emony was of­
ten held a t night, so that some mode of l ighting wa s ne cessary. At 
first fir es burning in iron ba ske t s we r e used, but these flaring 
lights were out of harmony with the qui e t atmosphere of the tea gar­
den. It was soon discover ed that the old stone lanterns which stood 
in temple s or shrines furnishe d a gentle glow idea l for the practise 
of cha-no-yu. 'l1ea mas t er s were osp:::; ci a lly f ond of l ant erns from the 
Kamakura Per i od ( 11£35 -1392) not only becaus e of their antiquity but 
also becaus e of tb~ ir e l ognnc e and artistic appearance. Since there 
were not enough old lanterns to me e t the dema nd, copies were made 
and the style wa s named aft er the t emp l e i n which the original stood. 
During the Edo Period (1615-1867 ) t ea masters thems elves began to 
design stone l anterns to meet t hei r individua l ne eds. The~e lanterns 
were known by the d esigners' name s. 

About the same time tha t stone l anterns began to b e used, small 
stone pagodas were also placed in J apanes e gardens for decorative 
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purposes~ It is probable that this practis e was suggested by the 
r esemblance of Korean stone lanterns to pagodas~ 

One of the objects of the t en ceremony is to r ealize in a 
limit ed way th0 ideal lif o. Cleanliness is, therefore, insisted upon 
by the tea mast ers. As an aid to gracious living, the tea master 
must have utensi ls which are boaut:i.ful as well as pra ctical. The 
stone wHt8r basin, oft en antique and always chos en to harmonize with 
the; r e st of the t c; a gardcm, is e n oxamplo of such an i t om. Hore the 
gue st may wash his hands and mouth before ent ering the teahouse. 

Sl. BYODO-IN STYLE S'J.'lJNE LANTERN Cioi an PorJ.od, 794 .. 1185 ) 
Byodo-in, Kyot o ~ 

Within Byodo-in is a bui lding ca lled Ho-6-do, the Phoenix Hall, 
so named becaus e i ts b~ l enc od structure, with a wing on ea ch 
side, sugge sts a large bird pois ed for flight. About the time 
this building was comnleted (1053) a stone lo.ntern was placed 
near it. Of this orig inal lant ern only thD round bas e stono 
remains; the rest wa s mDdo during thc0 Kamnkura Period ( 1185-1392). 

S2. UZUMASA STYLE STONE LANTERN ( Kamakura Per:i.od, 1185-1392) 
Koryuji, Kyoto .. 

IVIost of this l ant orn is about 700 years old~ Although the top 
portion wa s made in the Edo Period (1615-1867 ) , the rest of tho 
stones date from the Kamakura Period (1185-1392). 

S3. KO'r0-IN STYLE STONE LANTERN ( Kamakura Pc?riod, 1185-1392) 
Koto~i~,Da itokuji 1 Kyot o. 

Sen no Rikyfi, founder of the t ea cer emony, was extr emely fond 
cf this lantern. One day tho f amous war-lord, Hideyoshi, asked 
the t oa master to g ive tho l ant ern to him. Unwilling but un­
abl e to r ofus e Hld~yo shi op only , t he r e sourc eful Riky~ deliber­
ately broke a piec e off t be t op stone ; h e was thus able to re­
ply tha t it would not bo proper to pre sent a superior pe rson 
with a damaged gift. Luter tho l an t ern was given to Riky~ 1 s 
be loved follo wer, Sansei. 

S4. HEXAGON S'J:YL=~ Sr:CONE LA N'l':2RN (J:Camak.ura P ;;r 5. od, 118.5 -1392) 
Chion-in, Kyoto. 

ss. 

This six-sided lantern was m8do in 1321. 

SH TR A DAVrU STO',rr. LA··,T'TlE,·RN ( ~~ ·· ku.' P -, i d ·-- l ·> _._ r~..... r~ _,_ ~ ._ t-.ama. ~ ra ~ c: r o , 1185-1392) 
Kitano Shrine , Kyoto. 

It :is beli ev ed that Tsuna 1Na tanabe 1 n famous soldier, dedica t ed 
this lant ern to th0 shrine . I t is on e of the outstanding 
l anterns of the Kamakur::t Period. 
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S6. RATIGU-JI STONE LANTERN (Yamakura Period, 1185-1392) 
RaikyU-ji, Takahashi. 

This lantern is a composite, since the kasa (top cover) origina­
t ed in the Kamakurc. Pori..od (1185 -1392 ), the jirin (bas e stone), 
tho hojyu (ornamont ), and the hibukuro (lightchnmber) in the 
Edo Period (1615-1867), and tho-2hu-Jai (middle base) in tho 
Muromachi Period ( 1392-1568). -

S7. NISEINOYA STYLE S'.rONE LANTERN ( Muromachi Period, 1392-1568) 
Mir oi Shigemori 's Garden, Kyoto. 

This lantern is about 400 yours old. It follows the style 
of lant s rn associ a t ed with the Nishi-no-ya ( Western Building ) 
of Kasuga Shrine in Nara. 

S8. BOSEN S'J?YLE S'.PONE LANTEPN 0 ,1uromnchi Ported, 1392-1568 ) 
Koho-an, Daitoku-j1, Kyoto. 

Each portion of this lantern wns t aken from on old stone pagoda. 
Tho type was highly r egarded by t e n mnstors, s:T.nc o it repr e sent­
ed ma ny eras of tho past. Notice the c nrving on tho jirin 
(base stone ), which a ppoars to be tho figur e of a Buddha-:- Bosen 
moans tha t one i s to f orge t the pas t and devot e himself to the 
art of the t on cer emony (s ee G29, Part I ). 

S9. ORIBE STYLE STONE LAN'"rT~~H i,T ( 1'1or::oynma Period, 1568-1615 ) 
Ka tsura Villa , Kyoto. 

This stone lant ern is tho product of the t oo ma st er, Oribe 
Furuta, a student of Sen no Rikyii. Oribo wa s a Christian, as 
is shown by the tea bowls of his wor:kmanship which ar e incis ed 
with the cross. Tho sao (supp orting stone) was originally a 
tomb ston0, a nd. the carvings on tho sidos, traditionally sup­
posed to r epre s ent the cross a nd .Je sus, point to a Christian 
origin. 

SlO. YAIVIADERA STYLE S'I'ONB LA NTERN ( Eoo Period, 1615-1867 ) 
Shugakuin Villa , Ky oto. 

Yo.madera ( "mount~dn t emp l e 11
) is loca ted in the Upp er Garden on 

the estate of Shugnku-in. 

Sll. SA:NXAKU (TRIANGLE ) ~. TYLE S'JlON?. LAIJTERN ( Edo Period, 1615-1867) 
Joju-in, Kiyomizu Temple , Ky5to. 

Each stone composing this l ant ern is of triangular shape . Such 
lanterns for us e in t ea gardens are typical of the Edo Period. 

Sl2. SODEGATA ( SLEEVE ) STYLE S'I'ON:S LAN'I' li:EN ( Edo Period., 1615-1867) 
Shugaku-in Villa, Kyoto. 

The shapr.; of this l ant 0rn is s i mile.r to tha t of a J apanese 
woman 1 s k imono slo0ve . 'I'he sourc e of light in such a lantern 
is an oil l amp suspemded from a hook f a stened to the top of 
the hollowed-out ar ea. 
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Sl3 SANKO STYLE STONE LANTEHN (Edo Per1od, 1615- 1867) 
Katsura Villa, Kyoto. 

Tho word 11 s anko 11 moans "three lights", or sun, moon, and star. 
Tho shape s of the ce l es tial lights are carved on thB sides of 
the; stone. This l ant ern us e s only the hibukura (light chamber) 
since that portion is the one essential for-a-stone lantern. 

Sl4. SANKAKU (TRIANGLE) YUKIMI ( SNOW-VIE1NING ) STYLE STONE LANTERN 
(Edo Period, 1615-1867) Ka tsurn Villa, Ky5to. 

Sl5. 

Snow in Ja pnn is considered a part of tho blossom cycle . The 
flat top of th :; ;rukirni l ant ern is especi11lly be~\lJ.tiful when 
capp ed with snow:--DUrj_ng tho Edo Period tht.J makvrs of stone 
lanterns exp eri~ented with forms suitable for usc in various 
types of t ea gardens. 

TI:r iRTFH'i\T-S;l·noRY "'T'Oliff.i" PAG-O.D'' ( K"""'al-ruro Pe-:-. ri o-'~ .L ..... :,~ ...... ,l."V u ·- . - .:.J ... ;,:1. ... U. .L i.L .J. (.1,. ··- u. , 1185-1392) 
Ukishima, Uji, Kyoto Prefecture. 

This old pqgoda (da t i ng from 1286 ) stnnds nea r tho Ho-o-do, 
f amous Phoenix Hall of tho By5d5-1n. 

Sl6. HOKYOIN PAGODA (J:am[~ kura Pcr l od, 1185-1392) 
Seishin-in, Kyoto. 

Originating :ln 1313, this m:iniature stone r eliquary has three 
jirin (bas o stones) tho high est of which is carved vdth o. de­
sign of lotus l eav es. The top covers and base stones of such 
decora tive towers a r e somot ir:-:e s hollowed out to s ervo as water 
basins. 

Sl7. UiviEGA:I 1J1.TA 'r:RH BASIN ( J5kyo .Period, 1684-1688 ) 
Nakai Family, Kyoto. 

The stone was the cover• of c; coff in oxcnvntod from an old tomb. 
Notic e the bamboo water pipe. This type of stono is ca lled 
umegae ( "brt:mch of a plum tr ee ") been us e tho protrusion on the 
stone r e s embl e s the stump of a pruned branch. 

Sl8. TETSUPA'rSU STYL:Z ':VATEH BASIN (K.qmalr.uro. Period, 1185-1392) 
Yabunouchi Family, Kyoto. 

The hollowed-out st on0 wa s ori gi nGlly part of a stone tower. A 
stone of such shape is ca llod t et sup;:_, tsu ("iron bowl") because 
it r e s embles thG anci ent vessels o.f-i.ron us ed in Japan. 

Sl9. HIGAKI 1JVATEH BASIN ( K.nmakura Period, 1185-1392 ) 
Entoku-in, Kyoto. 

Originally part of a s t one tower, this water basin was adapted 
by a t ea master for us o in his gnrden. The bamboo pipo carri es 
wnter to fill the bowl. 'Tho name , higck~, r efers to the two 
proj ections or ho.ndlos, ono on ench ond. 
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320 . SC-iUARE WAT~R BASIN ( Kamakur a Per j_ od, 1185-1392 ) 
Saizen-in, Wakayama Prefectur e. 

The stone w:._\s originally part of a stone tower. 'I'he strip 
of bamboo across the top serves to hold the dipper. 

321. Slc{UARE ·wATER BA SIN ( Kamakur:::t Per:.. od, 1185-1392 ) 
Akira Fami l y, Wakayama. 

On ea ch f a c e of tho stone is carved tho fi gur e of a Buddha. 

S22. MASU (SQUARE IviEASUHE ) TYPE WATER BASIN ( Momoyama Period,l568-1615 ) 
Ka tsura Villa , Ky6t oo 

Thi s stone, origina lly part of a stone lantern, was made into 
a water basin b·.:r the famous t ea mns t or r. nd poet, Enshu Kobori. 

S23. FURISODE (SLEEVE) S'fYLE WA'.PF.H BASIN ( Edo Period, 1615-18 67 ) 
J6jGin, Ki yomizu Temple, Ky6to. 

A na tura l stone ha s boon hollowed out to mako a bowl for t ho 
wnter. The s hap0 is similar to that of the sleev e of a Japa­
nes e woman's kimono. 

324. FUJI STYLE W!t~l"'EH BASIN (Edo Period, 1615-1867 ) 
Kinkakuji, Kyo to. 

'rll.e na tura l stone, which bonrs n r ,:; semblanc o to Mt. Fuji, has 
been hollowed out to make e water basin. 

325. GINKAIWJI S'l'l,.LE \;VA'FE:H BAf:' HT (F.do Period, 1615-1867 ) 
Ginkakuji, Kyoto. 

Copied from t he water ba sin n t Ginkaku,ji (Silver Pavilion 
Temple ) , this style of wa t er basin :i.s famous for its l a ttice­
like carving. 

S26. ROKETSU WATEH BASIN (Edo Perlod, 1615-186 7 ) 
Daitokuji, Ky5to. 

Tho charac t er "roko tsu", which me::ms "rabbit If, hns b eon carv ed 
on the stone. 
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PART III 

FENCES AND HEDGES 

Most J~panese gardens achieve an air of privacy and seclusion 
by the use of a fence or hedge. In general these fences are of two 
types: 'rhe ~~l_<:e~!'d) made of piec es of bamboo trunks or branches, 
and the map.;aki,~~ a h edgG of shrubs or of living bamboo plants bent 
to form a-protective screen. 

Fl. . BA!,.'IBOO EEDGE ( Momoyama Period, 1568-1615 ) 
Katsura Villa, Kyoto. 

As has been done since very primitive times in Japan, the liv­
ing bamboo shoots ha ve been bent a nd interwoven to form an 
impenetrable hedge . This style of hedge is sometimes ca lled 
the "Katsura 11 , since its use in the garden of Katsura Villa 
is well kn01.rm. 

F2.. SHRUB HEDGE (Edo Period, 1615-1867) 
Korakuen Garden, Okayama. 

Severa l kinds of shrubs and bushes have be en carefully trimmed 
to create a hedge of s evero.l l eve ls. ~L'h:i.s type of hedge is 
very common in J8panese gardens. 

F3. KENNINJI STYLE PENCE (Edo Per :tod, 1615-1867 ) 
Mirei Shigemori's Garden, Kyoto. 

This type of f enc e , with the bamboo c o. ne s a ttached to make o. 
solid wall, is of Chine s e origin nnd wa s used in Kenninji; 
hence the name , Kenninji Style. 

F4. KINKAKU JI STYLF PENCE ( Ec_o Period, 1615-1867) 
Kinkalruji, Kyoto. 

The low f ence on the ri8ht is called the Kinkakuji style fenc e 
fron; its us e in thG Buddhist t e~p le of tha t name. 'l1ho higher 
f ence on the l eft is a 770tsume ( "square 11

) f ence, so co.lled be­
caus e the bamboo canes a r e arra nged to l eav e open spaces of 
square shape. 

F'5. GINKAKU,JI STYJ_JE FE~'TC E (Edo Period, 161.5-1867) 
Ginkakuji, Kyoto. 

The fence, pla ced to tho right of tho t empl e ga t eway, is an 
adaptation of the Kenninji style f onc e (s e e F3). 
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F6. GUN TYPE FENCE (Edo Per i od, 1615-1867) 
Yabunouchi Family, Kyoto. 

Wooden poles a r e cov er ed with split bamboo and the Assembly is 
attached v ertlcally to form a solid barri er. These round up­
rights r e s embl e the barre ls of guns stored in a rack ; h ence, 
tl1e name . 

F7. KATS URA F'FNCE (Edo Period, 1615-1367 ) 
Ka tsura Villa , Kyo to. 

Bnmboo bra nche s a r·:-> a tta ched horizontally to upright bamboo 
poles. 

F8. DArrOKUJI S'rYLE ?E:~CE (Edo Por :t od, 1615-186 7 ) 
Higashi Fe,mily, T{,\kt:thnshi. 

Br.~mboo bra nches o. r 0 a tt:::t ched vorticRll~r to horizontal bo.mboo 
pole s~ 

F9. ABOSHI STYLE l"FNCE ( Shov•ra Period, 1926 -) 
Higashi Family , T~kahashi. 

Miroi Shigemori des igned t hi s s tylo of f fmco to ha rmonize with 
the curved lines of contemporary garden s . The word aboshi 
means "dri ed fishn et". 
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PART IV 

MODELS OF JAPANESE GARDENS 

Those models have been built to scale in Japan by the model­
maker, Shyuji Suezawo. 1 under tho supervision of IJ!irei Shigemori, 
historian and garden designer. 

Ml. ONJOJI GARDEN MODEL ( Nr,ra Ps riod, 646-794 ) 
Otsu. Base, 3 ft. x 2 ft. 2 ins. 

The r esearch of :Mr. Shigemori has r even 1ed that this garden 
marks tho site of the es tate of Prince Otomo, who was probably 
emperor of Japa n for a short time during the 7th century. Also 
ca lled Miidera ("tho Temple of 'rhre e We lls 11

) , tho t emple t r eas­
ures in its garden probably the oldest stone arrangement sur­
viving in Japa n. 'l1hree stones--the central one t a ll and nar­
row, on one side a broa d flat stone, and on the other side a 
roundly pointed s ton e of middle height--are so placed that they 
show perfectly tho oc cult ba l anc e based on tho triangl e , oft en 
found in J apa n ese art. The lYii idera stones, thoso under the 
house as well as thos e outside it, were probably part of the 
original border of a pond. The high degree of artistry in the 
stone groupings suggests that the garden may have been the work 
of craftsmen who had studied Chinose or 1-:::orean garden design. 

M2. TENRYtLTI GARDEN MODEL ( Kamakura Period., 118.5-1392 ) 
Kyoto Prefecture. Base, 4 ft. 2 ins. x 4 ft. 1 in. 

Tenryuji ( "the Temp l e of the Heavenly Dragon" ) lies on the 
banks of the 5i Ri~ er and across from beautiful Ar a shiyama 
(Mt. Arashi ) . Much of the garden is oc cupi ed by a pond of 
clear vra t or, in the summer almost completely covered with lily 
pads. To enha nce the view cherry and map l e tree s ha ve been 
plant ed among thG natura l ev er gr eens on the slopes of Arashiyama, 
so that both spring and c..utumn provide a colorful background 
for the ge,rden, The garden div ides i ts olf na turo.lly into three 
parts--ba ckground of Arashiya:r.:a, middle ground of ar tificial 
hills a t the end of tho pond, nnd f or eground of a stretch of 
land betweun the ·m_,.i lding and th0 odge of the wa tor. Such a 
scheme is t ho prototype of m~my l n t er gnrdens. 

M3. RYITANJI GARD:_:;:N MODEL (Muroma chi Period, 1392-1568) 
Kyoto. Base , 4 ft. 7 ins. x 1 ft. 9 ins. 

The s and which cov ers the ar ea of t h is r omarknble garden is 
r aked to suggest the curr ent of a river . Tne rocks h av e been 
pla ced with extreme care to suggest isla nds around which wat er 
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s wirls. Not only ar e the s t on es l oaning a bit to enhance the 
impr ession that wa t er flows around them, but the groups of 
rocks nr <:J perf ectly bnl e nc cd. Hc:'o the Zen Buddhist pr :test 
may medita t e and obs erve b efor e him a landscape crea t ed with 
t ha t economy and r:~ bstraction which ar e an int egra l part of 
tho philosophy h e explores. 

M4. KISHivVA DA C!iSTLE GARDEN MODEL ( Showa Pcriod.J 1926-) 
Os aka Pref ecture . Base, 4 ft. 5 ins. x 3 ft. 6 ins. 

The garden her e , tho work of Mir e i Shi gemori, illustrate s the 
def ensive t actics involved in th0 Eachi j in t echnique of forti ­
f i ca tion. The pla c em(~nt of t h e 'Na lls, the distribution of the 
troops, hav G been r ofl oct ed in th:ts gnrden. The d esign is 
a l s o ca r eful l y a r r a nged to empha s i ze tha t r e l a ti onsh ip of line 
and spa ce wh i ch rtr e so t ypica l of Japa ne s e a rt. For the fir s t 
time t h o garden craftsn an has consider ed tho effect whi ch such 
a design would hav e u pon an obs erver s ee ing it from an a irplane. 
The garden may be s o. id to hav e , t her efor e , a thr ,3e -dimonsiona l 
ef fe ct, s inc e not only hav e the angl e s of visi on of on o strol­
l ing about t h e grounds and of one s eeing the ga r den fr om the 
n ea r-by bu i ldi ng be en t aken i nto a ccount, but a lso t h e nng l e s 
of aer ia l obs erva tion. 
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This book answers the questions which the other ref er ence~ mere­
ly rais e , questions a bout clima t e , mode of life , planning, 
construction, modulo , and the like. It is a book written by a 
frlmous conto:mporary Jape. nos G arc hi teet ·fot'.·· tho consumpt1.on of 
his f ellow artists in hous e-·and-garden design in the 'IVestern 
world. 
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